
Mfl

%

$&:
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PREFACE.

THE several later editions of this work have presented an almost uniform appearance. It was thought better to forego the advantages, as

to correctness and good taste, which would have resulted from introducing various improvements, than to subject choirs and schools to the

inconvenience arising from frequent alterations in the tunes. It is obvious, however, from the progressive nature of science and taste, in respect

to music as well as other subjects, that this uniformity cannot be, and ought not to be perpejual. Within the last few years, much attention has

been directed to the subject, and, is was to be expected, great improvement has been madd, not only in the manner of performing psalm and

hymn tunes, but also in their composition. /

N

Is it to be supposed that' in psalmody, science and taste have accomplished all they carl accomplish t and is it desirable that all attempts at

improvement should be checked 1 This is impracticable, if it were desirable. The same tunes, and in the same form, will not always please.

New tunes will be composed, and old tunes will receive new harmonies, and other alterations will be introduced, more in accordance with the

existing taste. The question, then, is, whether this book shall be pnriched, by being made to conform to these improvements, or whether, by

remaining stationary while the public aste is advancing, it shall be suffered to fall into rleglect.

Unless, therefore, it be maintained that the present psalm and hymn tunes cannot be, improved, and that no better can be substituted in their

stead, or else, that bad tunes are as valuable, as good ones, there may be as valid reasons, founded in public utility, for introducing alterations

into books of psalmody, as for introducing alterations into text books on arithmetic or grammar,

In accordance with these views, it has been thought advisable, after deferring it several years, to make, at this time, a thorough revision of

the Handel and Haydn Collection, and to present to the lovers of church music, from the new materials which have been accumulating, those

pieces which are most interesting anc valuable ; and to make such other additions, together with such alterations in the tunes of former

editions, as the improving state of psalmody and of the public taste seemed to require. In doing this, it hasbeen found very difficult to pursue

a proper medium between an excessive desire for novelty, on the one hand, and undue prejudices in favor of early associations, on the other.

Utility has been the aim. No alteration, not even the most trifling, has been made, except for the purpose of rendering the book more truly

''aluable.
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The present edition of this work is believed to possess advantages bver'any preceding edition, in the following respects : viz.

1. New Music. Nearly one hundred metrical tunes have been introduced, presenting a great variety in respect to style, and a large portion

of entirely new tunes. These have been selected with great care, and it is believed that nearly all of them art of such a character as to promote

the great design of psalmody, and'are well adapted to secure its appropriate effect. It would have been easy/to have given a larger portion of

light music, and of imitative and fugueing pieces ; but it was supposed that the good sense and improved laste of the public would be better

satisfied with those tunes, which, while they have a sufficient flow of melody to interest and please, are, al the same time, sufficiently chaste

and dignified for public religious worship. Several of the tunes newly introduced are in the chanting style.*] These will be found well adapted

to psalms and hymns of a didactic or prosaic character, which require to be recited rather than to be sung.

2. Harmony. The editor has aimed so to adapt the parts to vocal execution, as that they may be easily performed without instrumental

accompaniment
;
while, at the same time, it is believed that the organist will find a richer and fuller harmony in this, than in any preceding

edition. Combinations and progressions will' occasionally be found, which could hardly be justified by rulet drawn from the works of Haydn
and Mozart, but which are common in the works of older writers, and especially in church music. In tile course of the work there will be

found several tunes, harmonized in the style of ancient psalmody, and closing on the dominant, or on the! relative minor or major mode. Al-

though these will, perhaps, appear singular, yet no good reason is known why this ancient style, which is peculiar to the church, should not be
preserved. Some of them contain very rich harmony, and when properly performed, are very solemn and truly devotional*

3. Classification. Such pieces as are principally designed for private use, and for those who have iiade considerable proficiency in music,

. have been separated from the common psalm and hymn tunes, ahd placed among the anthems and select pieces. All the tunes from page 25
to page 248 will be found, under various circumstances, appropriate to the purposes of public worshii. To a considerable extent, tunes in

the same key, or in keys nearly related, have been placed together. This will be found convenient wlfere choirs 'are accustomed occasionally

to change the tune, while going through with a hymn, for the sake of securing more appropriateness between the music, and the sentiment, in

the several stanzas.

4. Anthems and occasional pieces. Several of the longest, and probably the least useful of tl4se, have been omitted, and their places

supplied with others which are shorter, easier, and more applicable to the various circumstances of public worship. The chief object of this

work is to furnish church music for common use ; and it is not, therefore, to be expected that it shouli contain a very great variety of anthems,
choruses, and pieces suitable for musical exhibitions and concerts. A collection consisting of such piices, the Handel and Haydn Society have
presented to the public in Choral Harmony , to which individuals and choirs are recommended

• Seo Uunbarton, p. SB.
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5. Introductory Rules. These have been written entirely anew, in the form of question and answer. Although 7ery brief and perfectly

simple, they are believed to contain every thing necessary for acquiring the art of reading music.

Whether the present edition of .this work has actually been improved in the several respects just mentioned, the public will judge.

In regard to future alterations little need be said. It is not to be supposed, as before intimated, that science and taste have yet accom-

plished all that they are capable of accomplishing for church music, and that nothing further can be done to enrich and purify it, and render it

more capable of communicating ekvated enjoyment, and of expressing and exciting devout feeling. Nor can it be desired by any candid and

reflecting person, that such improvements, when made, should not be given to the public in bortks designed for common use. The public have

a claim to them ; and no book which should reject them could long continue to deserve or receive public patronage. Still, those changes

should be introduced in such a maimer as to occasion as little embarrassment as possible. On this account it is intended, that, for some time

to come, future editions of this work, should they be called for, shall receive such alterations/only, as are imperiously demanded ; and that they

shall so nearly correspond, as to adinit of their being used together, without much inconvenience. One tune may occasionally ke exchanged

for another, promising to be more pleasing and useful, and additions maybe made; bift in general it will probably be thought advisable to

present new music to the public through the medium of supplementary publications. /

No pains have been spared to correct and enlarge this edition of the Handel and Haydn Society Collection, and to adapt it to the taste and

wants of the community. It contains, in addition to the most common standard tunes vised in public worship, a great variety of new music,

embracing tunes of all the different m;tres ; and without any invidious comparison witji other valuable works in the same department, it is

deemed safe to say, that no similar pullication contains such an amount and variety of church music. Previous editions of the work have

been honored with much more of publ c favor and patronage than was anticipated. This edition is presented to the lovers of psalmody, and to

all others who feel an interest in this put of public worship, with the hope and confidence that it will be found still more worthy of their ap-

probation and support.



EXTRACTS FROM REVIEWS OF THE WORK.

" It is a collection [Handel and Haydn Society] containing most of the old approved tunes vhose melody or air is dignified, solemn, reverent,

ehaste, and every way suited to divine worship—harmonized judiciously upon the improved and essential principles of modern musical science.

This is ground enough for recommendation." " The harmony throughout is executed in the highest style of 1 scientific accuracy and skill. But
what is still more important, it has been written with a constant reference to the grand object of church rnbsic, the excitement of devotional

feeling. It is emphatically religious harmony,"

—

Christian Spectator, published at New Haven.

" We congratulate the friends of Church Music on the appearance of a book containing a sufficient nujnber and variety of tunes for public

and private worship, harmonized with judgment, accuracy, and elegance. Believing it to be calculated to improve the public taste in relation to

psalmody, and to secure this delightful part of public worship from its languishing state, we sincerely hope it may be generally adopted, and
become the standard of sacred music."

—

Christian, Advocate, published at Philadelphia.

" We feel fully assured, that the Handel and Haydn Collection is calculated to elevate the standard of sicred music, and to secure the object

of its institution
; and we warmly recommend its introduction, as a sure means of improving this partw the public services of religion."—

Boston Telegraph.

" After a thorough examination we are decidedly of the opinion, that clergymen and others, who are'desirous of improving the present state

of sacred music, can employ no means so effectual as the circulation of this admirable collection."—Boston Recorder.

" It is a work, containing one of the most complete collections of psalmody that ever was embodied.r
" It demonstrates the advancement of the Americans in music." " Without pretending to have looted minutely into each of the tunes, con-

tained in this volume, we can assert of the many we have examined, that they are well arranged, that the harmonies are faultless, and that the
devotional character of both music and words has been attended to most strictly."

—

Harmonicon, publiked at London.

" The concurrent testimony of good judges, so far as we have had the opportunity of knowing, is, fliat the selection of melodies is singularly

judicious and complete."

—

Missionary Herald.

" This collection extiels in the selection and variety of the tunes, and in the perfection of the harminy." " A book so valuable must become
the standard of music in our churches, since its harmony and style are fixed on the immoveable l/asis of science and correct taste."—iVew
Haven Chronicle.



INTRODUCTION TO THE ART OF SINGING.

LESSON I.

OF THE STAFF.

1. What is a Staff?

A Staff is five lines with their intermediate spaces.

Example.

2. What is the use of a Staff?

Most of the musical characters are written upon it.

3. In what order are the lines and spaces of the Staff counted?

From the lowest, upward.

Example.
Lines.

-Fifth Line.
-F.-urth Line
-Third Line.
-Second Line.
-First Line.

Spaces.

Fourth Space.
_Third Space.
_Second Space.

JFirst Space.

4. What is each line and space of the Staff called?

A degree.

5. How manv degrees does the Staff contain?

Nine; there being five lines and four spaces.

6. What are used when more than nine degrees are wanted?

The spaces below or above the Staff; also additional lines called

added, or leger lines.

Example.
Space above. i Leger lines above.

Space below. : Leger lines below.

LESSON II.

OF THE REPRESENTATION OF MUSICAL SOUNDS UPON THE STAFF.
1. How many primary musical sounds a^g there?

Seven.

2. How are they named?
After the first seven letters ofthe alphabet, A, B, C, D, E, F &.<•}.

3. How are musical sounds represented upon the Staff?

By the letters after which they are named.
4. What is a Clef?

A Clef is a character used to fix or determine the situation of the
letters upon the Staff.

5. How many Clefs are there? Three.
6.' What are they called?

• The Base, or F Clef; the Tenor, or C Clef; and the Treble, or
G Clef.

Example.
The Base, or F. Clef. The Tenor, or C. Clef. The Treble, or G Clef.

it 1
1 7. Which of the Clefs are most used in vocal music I

The Base and Treble; the latter being appropriated to the Tenor

j
and Alto as well as to the Treble.

) 8. How are the letters placed upon the Staff according to the Treble

| Clef?
f Space above. G

Situation of the f
m

' - -
letters upon the

Staff, according

to the Treble

'

Clef.
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9. How are the letters placed upon the Staff according to the Base

Clef?

Situation of the

letters upon the

Staff according <

to the Base Clef.

Space above.
Fifth line.

—

Fourth space.

Fourth line.

—

Third space.

Third line.

Second space.
Second line.

—

First space. .

First line.-

€-

v Space below. F

10. How does the use of the Treble Clef for Tenor and Alto, differ

from its use for Treble?
_ ,

When used for the Tenor and often when used for Alto it signifies

G on an octave lower than when used for Treble.

Note. The following example exhibits the G Clef as variously used, the

Base Clef, and the relative situation of each.

TREBLE CLEF. O

Middle C being

the leger line be-

low the Treble

and the .leger

line above the

Base Staff.

11.

BASE CLEF.

F
-E-
D

-c-

-TREBLE CLEF, as used
for Tenor and Alto.

G
F

- E
D

e-

B
-A-
e
-F-
E

What is the use of the Tenor or C Clef ?

It is used for the Tenor on the fourth line ; and for the Alto on

the third line of the Staff; and always represents the middle C.

Note. This clef is also in common use in European music for the Treble

or Soprano, and when thus used it is placed upon the fust line of the Staff.

LESSON III.

OF NOTES AND RESTS.

1. What are notes?

Characters written upon the Staff as signs of musical sounds,
showing their length and order.

2. How many kinds of notes are there?

Six.
t

.

3. What are they called?

Semibreve, Minim, Crotchet, Quaver, Semiquaver, and Demi-
semiquaver.

Example.
Semibrevea. Minims. Crotchets. Quavers. Semiquavers. Demisemiquavers.

-3-
XDI 3 *•-©-•

-m—»*-«*- feS=

4. What is the proportionate duration or length of the notes?

One Semibreve is equal to 2 Minims, or 4 Crotchets, or 8 Qua-
vers, or 16 Semiquavers, or 32 Demisemiquavers.

One Minim is equal to 2 Crotchets, or 4 Quavers, or 8 Semi-
quavers, or 16 Demisemiquavers.

One Crotchet is equal to 2 Quavers, or 4 Semiquavers, or 8

Demisemiquavers.
One Quaver is equal to 2 Semiquavers, or 4 Demisemiqaawrs.
One Semiquaver is equal to 2 Demisemiquavers.

5. What is the use of a dot after a note ?

A dot after a note adds one half to its length.

Example. x

Dotted Minim. Dotted Crotchet. Dotted Ctuaver.

p. I -jH —
P

r I i 1 ^
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6. tV..dt is the use of the figure 3, placed over or under any three

notes of the same kind ?

It shows that the three notes over or under which it is placed are

to be performed in the time of two notes of the same kind without the

figure.

7. What are such notes called?

Triplets.

Example*

rff F^
8. What are rests?

Rests are marks of silence.

9. How many are there?

Six.

10. What are they called?

Semibreve rest, Minim rest, Crotchet rest, Quaver rest, Semi-
quaver rest, and Dejnisemiquaver rest.

Example.
Semibreve rest . Minim rest. Crotchet rea t. Quaver rest. Semiquaver rest. Demisemiquaver rest

_r

11. How long is the performer required to remain silent at a rest?

As long as he would be singing its corresponding note, -or note
of the same name.

12. How may the length of a rest be augmented?
By the use of a dot, as is the case with notes.

* The figure 6 is sometimes placed over or under six notes, signifying that they
are to be performed in the time of four potes of the same kind without the figure.

. H&.H. 2

LESSON IV

OP VARIOUS- MUSICAL CHARACTERS.

1. What is the use of a Flat?

A Flat lowers the pitch of a sound, half a tone.

2. What is the use of a Sharp?
A sharp raises the pitch of a sound half a tone.

3. What is the use of a Natural?
A Natural restores a note made flat or sharp to its original sound.

Example.

Sharps. Naturals,

4. What are Flats or Sharps called, when placed at the beginning
of a tune or strain?

The Signature.

5. What are Flats, Sharps or Naturals called, when' placed before

a single note?
Accidentals. •

,

6. How far do accidentals extend their influence?

Thiough the measure in which they occur. '

..

'

7. What is the use of a Bar?
A Bar is used to divide the notes into equal measures.
What is a Measure ?

A Measure consists of all the notes contained between two bars.

8.

Example,

Measure Bar. Measure. . Bar. Measure. Bar.

pizq: » <a <e~m
rX

IBWmf ggiSB'
TTTrrrr in

J rrr
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9. Win t is the use of a Double Bar?

It shows the end of a strain, or a line of the poetry.

Example.
Double Bar. Double Ear.

or, m
10. What is the use of a Brace?

It shows how many parts are to be performed together.

Example.

.3. What is the use of Marks of Distinction, or Staccato Marks?
They are placed over or under such notes as are to be performed

in a very short, distinct manner.
Example.

Written. Performed.

_J I L L L

1 1. What is the use of a Tie or Slur?

It shows that the notes over or under which it is drawn are all

sung to one syllable.

Example.
Tie or Slur. Tie or Slur.

1—1-
1 1

1 1 1 -. 1
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Example.
fy Written.

=£ azz£i
isifjaE

Performed

.»»©-:rra
T~rrr
HH

Iffl^Li*
-

I Note. The Shake is an ornament, both brilliant and elegant ; but u j„ould have
j
no place in Psalmody, or common Church Music.

i

|
19. What is an Appogiature ?

|

A small note which takes its time from the note "which immedi-
l
ately succeeds it. It always occurs on an accented part of a measure.

Example

20. What is an After Note ?

A small note which takes its time from the note which imme-
diately precedes it. It always occurs on an unaccented part of a
measure.

Example.

„
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2. Of what use is Solmization?

It enables the young performer to utter a sound with fulness and

freedom, and assists him to secure a correct intonation.

It promotes a feeling or consciousness of the precise relation of the sounds in

the octave to each other, and especially to the Tonic, or Key Note. By associating

the several syllables with their corresponding sounds, this relation becomes familiar,

and we acquire the habit of expressing any note with ease and certainty.

3. How many syllables are used in Solmization?

Seven; there being one for each sound.

4. What are they? 0- '

Do, Re, Mi, Fa, Sol, La, Si.
Pronounced.

Doe, Rae, Mee, Fa,* Sole, La,* Sec.

Which of these syllables governs the others, and fixes their pla-

-Si.ces upon the Staff ?-

6. By what is the place of the syllable Si known?
By the Signature.

7. What is the Signature?

The Flats 'or Sharps placed at the beginning of a tune or strain.

8. What is the signature said to be. when there are neither flats or

sharps at the beginning of a tune or strain?

Natural.

9. If the signature be natural, on what letter is the syllable Si?

OnB.
10. If the signature be one flat, (B|j) on what letter is the syllable

Si ? On E.
11.-If the signature be two flats, (B and E(j) on what letter is the

syllable Si?

On A.
12. If the signature be three flats, (B, E, and A|j) on what letter

is the syllable Si?

OnD.
* The a in these syllables may be sounded as in Far, or as in Fall—at the discretion

of the Teacher.

13. If the signature be four flats, (B, E, A and D|j) on what letter

is the syllable Si?

On G.
14. If the signature be one sharp, (F#) on what letter is the sylla-

ble Si?

OnF#.
15. If the signature be two sharps, (F and C#) on what letter is

the syllable Si?

On C#.
16. If the signature be three sharps, (F, C and G#) on what letter

is the syllable Si ?

OnG#.
17. If the signature be four sharps, (F, C, G and D:jf) on what let-

ter is the syllable Si?

On D#.
18. Having ascertained the place of the syllable Si by the signa-

ture, by what rule are the places of the other syllables known?
They follow upon each degree of the Staff, in regular order.

19. What is the order of the syllables ascending from Si?

Do, Re, Mi, Fa, Sol, La.
20. What is the order of the syllables descending from Si?

La, Sol, Fa, Mi, Re-, Do.
21. What effect have accidentals on solmization?

When accidentals are used, it often becomes necessary to

change the syllables, in order to sing in exact tune.

22. How are such changes to be made ?

Sometimes by a different termination of the syllables, Fe for

Fa, Se for Sol, &.c. ; and sometimes by considering the accidentals

as occasional changes of the signature.

Note. The use of accidentals is so various, that it is impossible to give any rule

which shall be applicable to all cases. A judicious teacher will be able to direct such

changes as the nature of the ditferunt passages may require, and to assign the reasons

for them
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LESSON V. (6.)

OF SOLMIZATION BY FOUR SYLLABLES.

I. What is solmization ?

It is the application of certain syllables to musical sounds.

2; How many syllables are used in solmization ?

Four.
3. What are they?

Fa, Sol, La, Mi. .

-

4. Which of these syllables governs the others, and fixes their pla-

ces upon the Staff ?

Mi.
5. By what is the place of the syllable Mi known?

By the Signature.

6. What is the Signature ?

The Flats or Sharps placed at the beginning.of a tune or strain.

7. What is the Signature said to be when there are neither flats or

sharps at the beginning of a tune or strain?

Natural.

8. If the Signature be natural, on what letter is the syllable Mi?
On B.

9. Ifthe Signature be one flat, (Bjj) on what letter is the syllable Mi?
OnE

10. If the Signature'be two flats, (B and Ejj) on what letter is the

syllable Mi?
On A

II. If the Signature be three flats, (B, E and Aft) on what letter is

the syllable Mi?
OnD.

12. If the Signature be four flats, (-B, E, A and Dfr) on what letter

isjthe syllable Mi?
OnG.

13. If the Signature be one sharp, (F#) on what letter is the sylla-

ble Mi?
OaFf.

14. If the Signature be two sharps, (F and C+f) on what letter is

the syllable. Mi?
On C#.

15. If the Signature be three sharps, (F, C and G#) on what letter

is the syllable Mi?
On G#.

16. If the Signature be four sharps, (F, C, G, and D#) on what
letter is the syllable Mi ?

OnDtf.
17. Having ascertained the place of the syllable Mi by the Signa-

ture, by what rule are the places of the other syllables known?
They follow upon each degree of the staff in regular order.

18. What is the order of the syllables ascending from Mi?
Fa, Sol, La, Fa, Sol, La.

19. What is the order of the syllables descending from Mi? '

La, Sol, Fa, La. Sol, Fa.

20. What effect have accidentals upon solmization?

When accidentals are used it often becomes necessary to change
the syllables, in order to sing in exact tune.

21. How are such changes to be made?
Sometimes by a different termination of the syllables, as Fe for

Fa, Se for Sol, Sic. and sometimes by considering the accidentals as

occasional changes of the Signature.

Note. See note at the end of Lesson V. (a.) page xii.

LESSON YI.

OF TIME.

1. What is meant by Time, in Music?
The duration, or the measure and movement of sounds.

2. How many kinds of time are there ?

Three
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3. What are they called?

Common, Triple and Compound.

Note. There are, strictly speaking, but two kinds of time; Common or equal,

and Triple or unequal; but by a union of two or more measures of either of these a

third kind may be formed, which it may be convenient to designate by another name.

Compound time, however, may always be reduced to Common or Triple.

4. What is the difference between Common, Triple, and Compound
Time ?

Common time contains two equal notes in each measure—Triple

time contains three equal notes in each measure—Compound time is

formed by the union of two or more measures of Common or Triple

time.

OF COMMON TIME.

5. How many signs has Common time?

Three.

6. What is the first sign of Common time?

The letter g-

7. What note or notes fill a measure?
A Semibreve or its equal in other notes or rests.

8. How many motions or countings are employed in describing or

measuring it?

Four.

9. On what part of the measure does the accent fall?

On the first and third.

10. What is the second sign of Common time?

rr
The letter /&- with a bar drawn across it.

11 What note or notes fill a measure?

A Semibreve or its equal in other notes o* resta

12. How many motions or countings are employed in describing or

measuring it?

Two or four.

13. On what part of the measure does the accent fall?

Usually on the first, but sometimes on the first and third.

14. What is the third sign of Common time ?

jo"
The figures -«-.

15 What note or notes fill a measure?
A Minim or its equal in other notes or rests.

How is it described or measured and accented?

In the same manner as the second sign of Common time.

OF TRIFLE TIME.

How many signs has Triple time ?

Three,
18. What is the first sign of Triple time?

16

17

The figures

19.

-§:'

What note or notes fill a measure?
A dotted Semibreve, or its equal in other notes or rests.

20. How many motions or countings are employed in describing or

measuring it?

Three.
21. On what part of the measure does the accent fall?

Principally on the first, and slightly on the third.

- 22. What is the second sign of Triple time ?

SI
The figures ^-.

23. What note or notes fill a measure ?

A dotted Minim, or its equal in other notes or rests.



INTRODUCTION TO THE ART OF SINGING.

24. How is it described or measured and accented?

In the same manner as the first sign of Triple time.

25. What is the third sign of Triple time?

The figures ¥
26. What note or notes fill a measure?

A dotted Crotchet, or its equal in other notes or rests.

27. How is it described or measured and accented?
In the same manner as the 'first sign of Triple time.

OP COMPOUND TIME.

28. How many signs has Compound time? Two.
29. What is the first sign of Compound time?

The figures ^f

.

30. What notes fill a measure ?

Two dotted Minims, or their equal in other notes or rests.

31. How many motions or countings are employed in describing or

measuring it Two, or Six.

32. On what part of the measure does the accent fall ?

On the first and fourth.

33. What is the second s,ign of Compound time?

The figures
&

34. What notes fill a measure?
Two dotted Crotchets, or their equal in other notes or rests.

35. How is it described or measured and accented?
In the same manner as the first sign of Compound time.

Note. Other signs of Compound time, as |, |-, -^, &.c. may be
sometimes found; but they seldom occur in modern music.

36. What note is made the general standard of reckoning time?

The Semibreve. ' •

37. Why are figures employed as signs of time?

To express the fractional parts of a Semibreve contained in a

measure: as
J,

three crotchets, or three fourths of a Semibreve; |,

three quavers, or three eights of a Semibreve, &c.

38. What rest is used to fill a measure in all kinds of time?

. A Semibreve rest.

39. How may the habit of keeping time with accuracy be acquired?

~By the frequent and persevering practice of counting or beating

while singing.

Note. On the subject of beating time, Dr. Arnold makes the following remark:—
" I am by no means an advocate for the smallest motion or gesticulation, either with

the hand, foot or head, when a performer once begins to perform with any degree of

exactness; but at the commencement, it is absolutely necessary that the right hand

should be taught to make the beats in every measure, till it becomes to the pupil what

the pendulum is to the clock, which is to keep it regular and in exact motion."

LESSON VII.

OF THE DIATONIC SCALE AND THE MAJOR AND MINOR MODES

1. What is the Diatonic Scale?

A gradual succession of eight* fixed sounds; proceeding by un-

equal degrees, or intervals, called Tones and Semitones.

2. How many Tones are there in the Diatonic Scale? Five
3. How many Semitones? Two.
4. What is meant by mode?

The order or arrangement of Tones and Semitones in (he Dia-

tonic Scale.

5. How many modes are there ? Two.
6. What are they called?

Major and Minor.

* The first of the seven primary sounds, being repeated to make out tne eight notes,

i
or to complete the octave.
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7 What is the peculiar effect of each mode?
The Major Mode is bold and cheerful: the Minor Mode is pa-

thetic and mournful. 4

8. What is the order of intervals in the Diatonic Scale, Major Mode?
From the Third to the Fourth sounds, [Mi to Fa]—and from the

seventh to the eighth sounds [Si to Do] are semitones; the rest are

whole tones.

9. What is the order of Intervals in the Diatonic Scale Minor Mode,
j

ascending'?

From the Second to the Third sounds [Si to Do]—and from the
j

Seventh to the Eighth sounds [Sol to La] are semitones, the rest are
j

whole tones.

10. What is the order of Intervals in the Diatonic Scale, Minor

Mode, descending'?
j

From the Fifth to the Sixth sounds [Mi to Fa] and from the Second

to the Third sounds [Si to Do] are semitones, the rest are whole tones.

Note. The arrangement of Intervals in the Diatonic Scale may be represented by

the following divisions of a perpendicular line

MAJOR MODE.
Ascending and Descending.

M.INOK IIOBB.
Ascending.

rx>i.

Fa.

Mi.

Semifone.
7

4
•: In

3

Tone.

2

Re

Do.

MINOR MODE.
Descending.

Semitone.
7

Fa.

Mi.

Tone.

3

Semitone

I Tone.
i

-I 1

Semitone.
5

Semitone.
2

11. What is the difference between the Ascending and Descending

scale, Minor Mode?
In the Ascending scale, the upper Semitone occurs between the

seventh and eighth sounds; but in the Descending scale it occurs be-

tween the fifth and sixth sounds.

12. What characters are used to denote this change in the Minor

Mode ?

Sharps or Naturals are used* as accidentals in ascending ; and

Naturals or Flats are used as accidentals in descending.

13. When are the Major and Minor Mode said to be relative?

When the Signature is the same—or, when they agree in Sig-

nature.

14. What is the relative Minor to any Major Key?
Its sixth above or its third below.

15. AVhat is the relative Major to any Minor Key ?

Its third above or its sixth below.

16. What interval is that which determines the Mode to be either

Major or Minor.
The third.

17. What is the difference between the third in the Major mode,

and the third in the Minor mode?
The Major third is one Semitone greater.

18. To what is the peculiar effect of each mode to be chiefly attri-

buted?
To the third.

19. What is meant by the Key note?

The note with which the scale begins and ends.

20. What syllable is applied to the Key note in the Major mode?

Do. [Fa.]

21. What syllable is applied to the Key note in the Minor mode:'

La.

* On the Sixth and Seventh Degrees of the Scale.
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22. When is the Diatonic scale said to be in its natural position? j letter than C in the Major mode; or on any other letter than A in the

When it is formed without the aid of flats or sharps—or when the | Minor mode.

signature is natural.

23. On what letter does the Natural Diatonic scale commence—Ma-
jor mode? On C.

24. On what letter does the Natural Diatonic scale commence—Mi-
nor mode? On A.

25. What is meant by the transposition of the scale?

The scale is said to be transposed when it commences on any other

26. In the transposition of the scale how is the relative situation of

the semitones preserved? By the use of Flats or Sharps
27. Into how many keys may the scale be transposed?
Twelve—each of which may be in the Major or Minor mode.
28. But if there are but seven primary sounds in music, how can

these twelve keys be obtained?

By an artificial division of the Diatonic scale into Semitones

EXAMPLE OF THE SCALE IN ALL THE KEYS, MAJOR AND MINOR MODE.

Key of C, Major Mode. Key of\A, Minor Mode.

35_fi_o_

Key of G, Major Mode.
-Q_JQ_Q_Q_

-e-

:**a=4£ZBZCC ^=^2C
-©-

Key of E, Minor Mode.

e-
^^=^____E^__£____q

Key of I), Major Mode. m Key of B, Minor Mode.

Key of Jl, Major Mode.

a-Qlg-^- O n -

-**—e-
-qrfre-

:g:o: -G—&-- ipa: ±©ixr
Key of Fifc, Minor Mode.

3*^=7gsr :^s: hho-

Key of E, Major Mode. Key of C#, Minor Mode.f

i
ZEZ3I

^Q-tjo-
-e-~;

H. &H.
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Key ofB, Major Mode.^c

_
Key of G#, Minor Mode.-\

!-#!*
_Q_e_

HfT fj-Xg-Q-Q-^e-tp-

a

g

IE

$fctpi
Key of F#, Major Mode.-f

-Q-Q-
Key ofD#, Minor Mode.-f

:s=?:
=5^

si ^=a=^K2Z
e—e-We 3®Z2E

&̂=
Key of B\), Major Mode.

-f

-Q--Q-

:o: -e—rr-z-

Key of B'g, Minor Mode.j

itoZi^z^e-isz^ig:

Key of A\), Major Mode.\
^^

Key ofF, Minor Mode.
-©-<

*5
-e—e-

jfb—s-e33^
^=^s=_©=®z±3z^g:

-e-T g
Jfri/ of E\), Major Mode. Key of C, Minor Mode.

I^-gZHZB-e-
rc-e- :cr idpzsE^EEBEElE

-o-

ATey o/iJfr, Major Mode. Jiffy 0/ G, Jtfmor Jliode.
-0-

-5=z=i=3i 251
=r^p=fi®zz^=^=tjsr-^

r<z:±3=i=:1

1

.Key of F, Major Mode.

=5-B=9-e-?[i5=
.Key 0/" D, Minor Mode.

I32ZQ-gH Z3T-~

^=«5ZI±=©=J?0 -£©^^-Q-

t These Keys are but seldom used. * Double Sharp.

2^
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LESSON VIII.

Of the peculiar qualities and relation of the several notes which compose

the Diatonic scale, or, of the technical appellations applied to the seve-

ral notes of the scale, descriptive of their'pcculiar character and rela-

tive situation.

1. What is the first note of the Scale, or the Key note, called?

The Tonic. [Do in the Major and La in the Minor mode.]'

2. What is its peculiar character?

It determines the pitch of the scale. It is the basis or foundation

upon which all the other notes rest, and from whieh they are reckoned.

3. What is the second note of the scale called?

The Supertonic. [Re in the Major and Si in the Minor mode.]
4. Why is it so called?

Because of its situation; being the next above the Tonic.
5. What is the third note of the scale called?

The Mediant. [Mi in the Major and Do in the Minor mode.]
6. Why is it so called?

Because it is midway between the Tonic and Dominant.
7. What is peculiar to the Mediant?

It forms in connexion with the Tonic the most important chord
in harmony; and determines the nature of the mode.

8. What is the fourth note in the scale called?

The Subdominant. [Fa in the Major and Re in the Minor mode.]
9. Why is it so called ?

. Because it sustains the same relation to the Octave, which the
Dominant sustains to the Tonic: being a fifth belowthe Octave, as the
Dominant is a fifth above the Tonic.

10. What is the fifth note of the scale called?

The Dominant. [ Sol in the Major and Mi in the Minor mode.]
11. Why is it so called?

Because of its importance in the scale, its constant occurrence,
and ils immediate connexion with the Tonic

12. What is the sixth note of the scale called?

The Submediant. [La in the Major and Fa in the Minor mode.]
13. Why is it so called?

Because it is midway between the Subdominant and the Octave;
or because it sustains the same relation to the Octave which the Me-
diant sustains to the Tonic.

14. What is the seventh note of the scale called?

The subtonic, c-r leading note. [Si in the Major and Sol in the
Minor mode.]

15. Why is it so called?

Because it is only a Semitone below the Octave, and upon hear-
ing it the ear naturally anticipates the Octave.

16. What is the eighth note of the scale called?

When considered in relation to the first it is called the Octave
17. What is the difference between the Tonic and the Octave?

The difference consists only in the pitch ; the Octave is essen-
tially the same, being but a repetition of the Tonic, eight notes higher.

18. How may the Tonic or Key Note be known?
If the Signature be natural, C is the Tonic in the Major, and A

in the Mi"01" mode. If the Signature be formed by Sharps, the Tonic
in the Major mode is always the first degree above the last Sharp of
the Signature, and the Tonic in the Minor mode is always the first

degree below the last sharp of the Signature. If the Signature be
formed by Flats, the Tonic in the Major mode is always the third de-

gree below the last flat of the signature, and the Tonic in the Minor
mode is always the second degree above the last flat of the signa-

ture.

The last note in the Base is usually the Tonic, though not neces-
sarily so.

19. How may the Minor Tonic be known from its relative Major?
By the leading note, which in the Minor mode is always formed

bv an accidental.
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LESSON IX.

OF INTERVALS AND THEIR INVERSION.

1. What is meant by an Interval?

The distance from one sound to another.
2. What is the smallest practicable interval?

A Semitone.
3. How many intervals are found in the Diatonic Scale?

Fourteen.
4. What are they called?

Unison.
Minor Second.
Major Second.
Minor Third.

Major Third.

Perfect Fourth.
Sharp Fourth.
Flat Fifth.

Perfect Fifth.

Minor Sixth.

Major Sixth.

Minor Seventh.

Major Seventh.
Octave.

Example.

Unison. This cannot properly be called an
Interval, although in composition it is considered
and treated as such; as C, C.

Minor Second ; as from E to F, consisting of
one semitone.

Ex.

Major Second; as from C to D, consisting of)
one tone. 1

|
Minor Third; (called also the flat third or

j
lesser third;) as from E to G, consisting of one

J

tone and one semitone. '

Major Third
;

(called also sharp third or
greater third;) as from C to E, consisting of two

'

tones.

Perfect Fourth ; as from D to G, consisting
of two tones and one semitone.

Ex.^

j^|EEEE|

E,^g
ExEzsr

Ex.

Sharp Fourth; (called also Trilonus;) as)
from F to B, consisting of three tones.

J

Flat Fifth; (called also imperfcet or false
)

fifth;) as from B to F, consisting of two tones \
and two semitones. \

Perfect Fifth; as from C to G, consisting )

of three tones and one semitone. \

Ex

Ex —

e

Ex. ^-g

Minor Sixth; as from E to C, consisting of
three tones and two semitones.

Major Sixth; as from C to A, consisting of)
four tones and one semitone. \

W

1
w^H

1
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-e-

Minor Seventh; (called also flat seventh;) as }

from D to C, consisting of four tones and two \ Ex.
semitones. )

W
Major Seventh; (called also sharp seventh;) } fQ;

as from C to B, consisting of five tones and one } Ex. jrZjSI
semitone. S

Octave; as from C to C, consisting of five

tones and two semitones.
\Vx-W-

5. What is meant by the Inversion of Intervals?

When the lowest note of an Interval is placed an Octave higher,

or when the highest note of an Interval is placed an Octave lower,

such change is called Inversion.

Example.

By Inversion

a Second

« Third

a Fourth

a fifth

becomes a Seventh,

Q-l becomes a Sixth,

iiy

becomes a Fifth,

becomes a Fourth,

a Sixth

a Seventh

_ZCL| becomes a Third,

-Q-

becomes a Second,

6. Which of the Diatonic intervals are called Consonant?
The Octave, Fifth, Perfect Fourth, Thirds and Sixths.

7. Which of the Diatonic intervals are called Dissonant?
The Seconds, Sevenths, and Sharp Fourth.

LESSON X.

&c.OF THE CHROMATIC SCAf.E,

1. What is the Chromatic Scale?

A scale proceeding by Semitones only.

2. How is the Chromatic Scale framed?
By a Division of the Diatoric Scale into semitones; ascending

by Sharps, and descending by Hats.
3. What syllable is used in sinking this scale ?

Ah.
Example.

Chromatic Scale uscendii:g by Sharps.

IgT'O" ft?"
::#o=q=$3:

Chromatic Scale descending by Flats.
3 4 5 6 7 8 » 10 II

to—s-O—£3—~—
s-5g—s-fer

1
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4. Ho-p many distinct sounds are there in the Chromatic Scale ?

Twelve.
5. How may tbe Diatonic Scale be formed upon each of these as a

Tonic or Kty Note r

.By the use of Shams or fiats. [See Lesson vii. Ques. 28, and Ex.
page xvii.]

OP CHROMATIC INTERVALS.

6. What are Chromatic intervals?

Such Intervals as are derived from the Chromatic Scale.

7. What are ihev?

W:Extreme Sharp, or Superfluous, Unison; as > p ^_;_
;
_t__+b

>m C to C#. ) -^-#^from

xtreme Sharp, or Superfluous, Second; as ) -p, vg #9—Extreme
from

w

Extreme Flat, or Diminished, Third; as from ) v
D# to F. 5

±jX>

Extreme Flat, or Diminished, Fourth ; as from } ,-,

D# to G. J
^

—er

H£

Extreme Sharp,
from C to G#.

or Super Fiftr, as ?
Ex. @^

::»o^i

bo

Extreme Flat, or Diminished, Sixth: as from )m to Bb. \
Ex. =Mr3

Extreme Sharp, or Superfluous, Sixth; as from ) t
Bb to Git. S .§m

-3-

ExtrcmeFlat, or Diminished, Seventh; as from > „ k2;j*f5-

Dff to C. \
Es

-
—5^-

Extreme Flat, or Diminished, Octave; as from ) n C.v_ -I
c# to c. j

Ex
- £!5zzz=S

Note. The Scale is also subdivided into smaller intervals called

Dieses, or Quarter Tones, as from C# to Djj; or from G$ to A|}, &c.
and thus divided, it is called the Enharmonic Scale. These distinc-

tions, however, although theoretically important, are of little practical

utility; since upon keyed instruments, as the Organ, or Piano Forte,

the extreme sharp second, is the same as the Minor Third; the extreme
flat third is the same as the Major Second, &.c. and the same key is

used for C$f and Db—Gff and Ab, &c.

It is believed that, with the assistance of a judicious instructer, the

foregoing principles will be sufficient for all the purposes of vocal pei»
formance. To such as wish to become acquainted with the Theory
of Music, Callcott's Musical Grammar, Kollman's Essay on Musical
Harmony, ar:d Burrow's Thorough Base Primer. a ,-o recommended
as the best works which have been published in this country.



EXPLANATION OF MUSICAL TERMS.

A, signifies in, fur, at, with, &c,
Adagio (or Ado.) signifies the slowest time.

Ad libitum, at pleasure.

AfftttiMSO, in a style of execution adapted to express

affection, tenderness, supplication and deep emotiom
Allegro, a brisk and sprightly movement
Allegretto, less quick than Allegro.

Alto, Counter, or high Tenor.

Amoroso, in a soft and delicate style.

Andante, with, distinctness. As a mark of time, it

implies a medium between the Adagio and Allegro

movements.
Andnntino, quicker than Andante.

Anthem, a passage or passages of scripture set to music.

A tempo, in time.

Assai, generally used with some other word to denote

an increase or diminution of the time of the move-
ment ; as Adagio Assai, more slow ; Allegro Assai,

more quick.

Base-, the lowest part in harmony.
Bis, this term denotes a repetition of a passage in music.

Br'dlianto, signifies that the movement is to be perform-

ed in a gay, showy and sparkling style.

Caitiabite, elegant, graceful, melodious.

Canto, song; or, in choral compositions, the leading

melody.
Canto Jcrmo, plain song.

Chorus, a composition or passage designed for a full

choir.

Chromatic, a term given to accidental semitones.

Con, with*.

Coiijuna, with boldness.

Crescendo, Cres. or ~*=zzZ> with an increasing sound

Con spirito, with spirit.

Da. Capo, or D. C, close with the first strain.

Del segno, from the sign.

Diminuendo, Dim. or ^rr=-, with a decreasing sound.

Dirge, a piece composed for funeral occasions.

Divoto, in a solemn and devout manner.
Duetto, or Duet, music consisting of two parts.

Dolce, sweetness, softness, gentleness, &c.
E, and.

Expression, that quality of composition, from wfiich \

we receive a kind of sentimental appeal to our
j

feelings. i

Expresstvo, with expression.

Forte, strong and full.
|

Fortissimo, very loud. t

Fugue, or Fvge, a piece in which one or more of the

parts lead, and the rest follow in different intervals

of time, and in the same or similar melody.

Forzando, [or fz.] the notes over which it is placed are

to be boldly struck with strong emphasis.

Giusto, in an equal, steady, and just time.

Grave, Gravemente, deep emotion.

Grazioso, graceful ; a smooth and gentle style of execu-

tion approaching to piano.

Harmoiin, an agreeable combination oi inusic;tl sounds,

or diiterent melodies, performed at the same time.

Interlude, an instrumental passage introduced between
two vocal passages.

Interval the distance between any two sounds.

Largo, scv.newHat quicker than Grave.

Larghctto, not so slow as Largo.

Legato, signifies that the notes of the passage are to be
j

performed in a close, smooth and gliding manner.
Lento, Lcntemente, slow.

Ma, not.

Ma non troppo, not too much, not in excess^

Melody, an agreeable succession of sounds^.

Men, less.

Mezza voce, with a medium fulness of tone.

Mczza, half, middle, mean.
Moderate between Andante and Allegro.

Motto, much.
JYon, not. JVon troppo presto, not too quick.

Oratorio, a species of Musical Drama, consisting of airs,

recitatives, duets, trios, choruses, &c.
Overture, in dramatic music is an instrumental compo-

sition, which serves as an introduction.

Orchestra, the place or band of musical performances.
Pastorale, a composition generally written in measure

of 6-4 or 6-8, the style of which is soothing, tender
and delicate.

Piano, or Pio, soft. '
-

Pianissimo, Pioniss, or PP, very soft.

Poco, little, somewhat.
Pomposo, grand, dignified.

Presto, quick.

Prestissimo, very quick.

Quartetto, a composition consisting of parts, each of
which occasionally takes the leading melody.

Qui?itetto
}
mujic composed in five parts, each of which

occasionally takes the leading melody.
Recitative, a sort of styf^ resembling speaking.
liippienno, full.

Sempre, throughout; as sempre piano, soft throughout.
Soprano, the iTeble or higher voice part.

Sostemdo, sustaining the sounds to the utmost of their

nominal length.

Staccato, the opposite to Legato; requiring a short, ar-

ticulate, and distinct style cf performance.
Scnza, without; Scnza Organo, without the Organ.
Sicitiano, a composition written in measure of 6-4, or

G-8, to be performed in a slow and graceful manner.
Soavc, agreeable, pleasing.

Spiiituoso, with spirit.

Solo, a composition deigned for a single voice or in-

strument, Voea! solos, duets, &c. in modern music,
are usually accompanied with instruments.

Suhito, quick.

Symphvny, a passage to bo executed by instruments,

while the vocal performers are silent.

'tacit, be silent.

Turdo, slowly.

Mempo, time.

Tasto Solo, denotes that the movement should be

performed with no other chords than unisons and
octaves.

Trio, a composition for three voices.

Tutti, all. all together.

Veloce, quick.

Vigoroso, with energy.
Verse, one voice to a part.

Vivace, in a brisk and lively manner.
Volti, turn over



Beat or Count 4 in a measure.

Ascending Scale—Major Mode—Descending Scale—Minor Mode.

LESSONS FOR THE EXERCISE O* THE VOICE*

JlsceTiding Scale—Minor Mode—DesceridiTig Scale—Minor'Mode.
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EXERCISES FOR BEATING TIME.
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•These and similar lessons, varied at the discretion of the teacher, slioulil form a part of evory day's practice.
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COLLECTION OF CHURCH MUSIC.

Maelzel's Metronome.

SO.

If

Tenor.

Second
Treble,
ur AltO.

TreWe.

Base.

-Ifer-r
OLD HUNDRED. L. M. Martin Luther.
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2d Treble.
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Be thou, God, ex - alt - ed high, And as thy glory fills the sky, So let it be on earth display'd, Till thou art here as there obey'd.
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26 f- 100. WILTSHIRE. L. M. [Minor Moat.
_,

Tenor or Second Treble—ad lib.

r—r-h^-
Tenor-.

!iiiiiiiiiiigiiiiPii^3§j^siiiigiiSte

1 O God of grace and righteousness, Hear thou my voice, when I complain ; Thou hast enlarg'd me In dis - tress, Bow down thy gracious ear again.

2£2il—pT_.pipp_p_t:_j_pi—pi—PT_.pT—_:pTi_.p,:p.p,-pl£r^4i^_pip_;p^ppTprp_-©li—pl_.pTp:p_p_T_:s_
2. What though the thoughtless many say, " Who will bestow some earthly good ?" We, for thy light and love will pray ; Our sou4s desire this heav'nly food.

6'* 6 6 8 7
4 #-

126.

* #6 6*6 6 #
4 4t

-#»'-T-T

WILTSHIRE. L. M. [Major Mode.]
Tenor, or Second Treble—ad lib. Tenor.

# t>*rt 6 H 8
4i 4- •#—

rfifeia|£=|ljffi^ zp:tza~: "piEtipi£i|

iiiH
ipy lot', For all tl

£ gl—fX—l-C» 2J_J.pi— |—
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_J» —.__> *-(— J-l— pi—^.|_L|_ p —^.|_L|—^H-l-t-l-r-l—-© *—I—1—t- i!—Pi— I— >-|— ! -M--I—'—"—

3. Then shall our cheerCul hearts rejoice, At grace divine and love so great ; Nor will we change our happy lot', For all their wealth and robes of state.

____paCH_e|-t
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3.

'W-

L&YDEN. JL. M.

I -A— Jrt«-

Costelloiv. 27

-f
--Ep-4£^l=S^I=s=szpsr— £-.:

Sal • va - Uoq is for - ev - er nigh The souls that fear and love the Lord ; Aud gi;ace, de - scend - ing

6 6 7 c.
' 63~k

,r»?E3H
tilEliiiiiliilippiiiii!ii^isiii=Eiii^ir

liiliilieiiilfeEllllJilillilpilllillllflg
from on high, Fresh hopes of glo - ry shall af - ford— Fresh hopes of glo - ry shall af - ford

_
Tasto.
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28 r* 96. AIS GEL's HYMjS. L. M.

"iiiiiiiiiiiliiiiiii^iiiiiiii
Tansur.

:fe?§ziipEiJE§p=g=3£gp^
High in the heav'ns, eternal God, Thy goodness in full glory shines ; Thy trulh shall hreak thro' ev'ry cloud, That veils thy just and wise designs.

!ilElli=sili;llllilEiililif;?i -O-r w
izz=z%:

IgEEIEajiEPEgEiEilE
l— eii.

p:xazz

6 87
4

e-F
H§ZZJI=3

•#6 """"
6 6" 6 5 ~

4. 4 #

DUCT— p;^

100.

4\- \A i P*-- *r-r-*tzMiizffcw^sfe?'

SABAOTK. L. M
:p

6 5 6
4.

3

!ll;i°iliEfi5§ili^
6 8 7

31. Taylor.

6 6 S 7
4

2d Treble.
k

rzr~
'71T

liliiSll=iillg^iisliIiiiyig@i

-#-

O all ye people ! clap your hands, And with triumphant voic - os sing ; No force the mighty pow'r withstands Of God, the u - ni-ver-sal King.

7— T^l **

HzrzS
«p=A^,

5667 8 4 5 657
3 4 3 3.3 33 343

5X76 5
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65 64 5 656
43 3 343 5
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so. PORTUGAL. L. M.

%$*£&£

&3S

Thorley. 29

~~T~C! IX 3'fiIo iL^T'o -o'T^fta
p--p p._ T

:§:J:=:p±g|

Oh ! could I soar to worlds above, The blest abode of peace and love \ How gladly would I mount and fly, On angels' wings to worlds on high

:2i:iz_3i_±i:f:d:+z^

ii?is@gi :

afgliiilli=d

F 3 ^_^

6#6 6 6 7—
4. 4. 4#
3

orlds on high.

-q\»— «Rs—s^-T-h^-Fil-i-l--—lf-l--l-l--i-l-'^®
;
f-«— --l--R-3r

:Eite:tEit&±^:fEI^i:=-3tl:?J^tEiE£==:il3l

-P <» 95

ss.

_iUj-.pPj:g£pi-prq:j:
_:jzzzrf

[Chant]

6 6 6 3 4
3

61
4.3

RALSTON. L. M.

Edzt f?z z: :zzzfzpz£z? :i::Pz:£::rz|§z|Ez ::h:Jzaz^z3: [r|z©-;|izi|:§:||l

2d Treble.

-cr
—

zd:::-~— Jz zi:i:azi
• so =s^si^JMiM§i^s^^^^^

Who shall ascend thy heav'nly place, Great God, and dwell before thy face ? The man who loves religion now, And humbly walks with God below.

:2X=P-*=*-T-P^£:I :r?-PJ :—zezzzzzzj
z®zjz£z£z£l=3± :p

6 4i

3
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~
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30 120 St. PETER's. L. M.
#**

Harvvood.

E5?i :?=I15±
H

iiSiiilliiliilliiiililgiiEl
To God the great, the ever blest, Let songs of lion - our be addrest ; Kis mercy firm forever stands, Give him the thanks his love demandshim the thanks his 1

3oz3qH

^
S' 6 76 7 6*6 x 6 6 7 6 3* 6 5o 65 6 7 6 6 7

4 J 5 5 *4. #
13S.

If: —2^1.

* 5 .

SANMWICH. L. M.

wmmMmmM\tm^^immm&MWMmM
2d Treble

Salvation is for - ev - er nigh, The souls that fear and trust the Lord ; And grace, descending from on high, Fresh hopes of glory shall affordi

6 «> 6 7 Gti6 Z' 7 e 6 4 8 ^6 "
6 667



so.

il Adagio. Sostenuto.

BOWEN. L. M. Haydn. 31

u 2d Treble..

l|fclfpiiipi|fipppp

-#:*

Up to the fields where angels lie, And living waters gently roll, Fain would my thoughts ascend on high, But sin hangs heavy on my soul.

^§iiiiii@iiiSiiiiSiiiiiigii§iS@^
I
\^^~^-^zz\zz\iz\zz]iz^.z\x:~zzj £-fiz2.

666646 6 5
3 5 4.3

100.

7 tffi 7
4 #

tt'iii CHESTER.

6 +6
4
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l-E^F-E:i:t-£:J:E-:t:l£r±i:t=^B:E=t-Jt-tidi!
3*7-^-7 fi 5 6 8 r
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3 45 43 4 35 4—3
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6 7
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L. M. Dr. Croft.

B|:|I—p_: szp: :d:|z||3:£dl3: :==3:~rgjp-e -j9^ fjl-eT 127©: :-az3:|H^pIpi3=3z: ::==D;l:arp':J33zgla3||

r-nTn-PiO

*
v:,„, -:,:jI|iT-p±i pti^|EzpE:g

2-PT Q-P-T .Q: Q.^.fel

My God, accept rny early vows, I^ike morning incense, in thy house ; And let my nightly worship rise, Sweet as the ev'nin^ sacrifice.

r-isf:az-:T_©;.p ip|
g sacrifice.

a:i§.1rlrt==ti:rzp:T-: E ipfcJ pdfezP-iisailipiiifpai
^riiS^iiiBlSiiiiiliBllliiawii
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82 104. ISLINGTON. L. M.

I
£=I-£Ts-ri—r

—

_±^p:»_« £7^_ _ ! d

This life's a dream, an emp - ty show, But the bright world to which I g°.

7 4. 6 4
3 3

P—-3

<5 4.

3
6 6 7

4 *5 + 6
3;

e—
Hath joys sub - stan - tial and sin - cere, When shall I wake, When shall I wake, and find me there >

ttfep

«' :*L®

6 6 3 6 6 6 7
5 4



92. STERLING. L. M.
.#_#_ '

.

[Chant.] 33

rjh*
2d Treble.

rTf_grfc«^«l-l-izh--—:f^_:J sild-giidii-ii^j-^is-S-^-Si^d'ie*——

«

-S-J--&

3i

-*r*-r=-

come, loud anthems let us sing, Loud thanks to our Al - migh-ty King ! For we our voices high should raise, When our salvation's Rock we praise

§p_::_:x:—:±: i:p_ip:i._:J_p_p_E:i:i__piif_plL_:i_p;I|z_E-P-ET:p-p:i-3-E-i—E^—ptP-i-n,
3EE*
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i-T
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—
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i
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zJ

100.

6 6 fi 8 7

APPLETON*
5

L. M.

:S*u-

[Chant] Dr. Boyce.

5 8 7
4.

?zIEg=izj|:i=:S:Qzg;|§]=@z-«:z?&3 ?2d:: :!±|EpESS: :o:d 6E|fp=SEfl
:ffla ©Jii

u, 2d Treble.

x-9-

d:Hqi-z:q—I—H 1

-©--*-© e-J-©'~zpeM^
come, loud anthems let us sing, Loud thanks to our Al-migh - ty King ! For we our voices high should raise, When our salvation's Rock we praise.

§^M^mW^W^iW^MEmBw^MSWMi^MW
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104. BATH. L. M.

1-3:: :a
--G-*

e-\-

2d Treble.

1$

-co -d—1:d-o o wd 1 ©ird:±©^i©r^
:J_q t—j|-e-e-fe-Hi9

Life is the time to serve the Lord, The time t' insure the great reward ; And while the lamp holds out to burn, The vilest sinner may return.

f
Si

96.

ii Dolce.

#6
3

sf

SEASONS.. L. M. Plevel.

6 6 6 87
5 4

a 2d Treble.

d_Jiki_SiiJ-i:3fi_gf:g:_i±:g^:

Thy goodn-ess, Lord, doth crown the year : Thy paths drop fatness all around ; While barren wilds thy praise declare, And vocal hills repeat the sound.

_%_% . . a
-*—n~\- T~P- -rr-ti- -»-F-F
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f 104.

-2d Treble.

CUMBERLAND. L. M.

-'-©+-©—H-tsi-ej=|:
:

QZd: :azd: :?cUJ ;-|z

Carey.

e-«

35

I
lfel^^:E^i^il=:ir~yy;

ft^ZZ]TZZZlZ\'-^~ZZZlZZlZT.Z\Z.

nspir'.

"a"""D"*F"CJ~crD
-d :hid:

cr»-c> e-O
©rai-e-- 1•«

cr
My soul, inspir'd with sacred love, God's holy name for - ev - er bless; Of all his favours mindful prove, And still thy grateful hand confess,

:£:
i-

:qz:: Si 43
:d;fz§i-J=

43
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6 5-6 6 5
4 3— 4, 3
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6#6 6 6 6 8 7 Tasto.
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67 87 6687
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SO. UPTON. h. M.
-#=#-

-#::*-

*fc*

Bless, my soul, the living God, Call home my thoughts that rove abroad ; Let all the pow'rs within me join, In work and worship so divine.

*=S?= ilgl
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86

If-

84.

2d Treble.̂

S^He*

SHOEL. L. M. Altered from Shoel.

Siiigiliiiliiiiiiiiiiiifiiii^
lall the trembling mourner come, And bind his sheaves, and bear them home

; The voice, long broke with sighs, shall sing, Till heav'n with hallelujahs ring.

iiipgiSpiiigiii^igii^i^iisiiy

•96.

0"t~ I
g-
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6 7 8 7 6 7

DANVEHS. L. M.

Ife,fef±t4=l Hi :p=:j

ese

L. Mason.

6 e 6 7
4

H
fe

2d Treble.
liiiiil=illiSiilliiiiPlgiiilli

3:l«iriTi3:iTd:ai:drk?±rd=:dz±dJ:iSt*-1-' © L-&-«t-J-e-e •J-^-e.I3J.#i«_I.2 I'lS-S-STg: Tg3_

t&Zl

Awake, my tongue, thy tribute bring, To Him, who gave thee pow'r to sing ; Praise Him, who is all praise above, The source of wisdom and of love.

Lillli
8 7 65
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100. BREWER. L. M. 37

-fc**-lT^2if#x::rj-J^Tj;= 2dT--:pz=T=r_-|z=i^id

\\
v

a 2d Treble.

-s-1

:1
a±_ii_3:ig_|Ie3_

God, how endless is thy love, Thy gifts are ev'ry ev'ning new \ And morning mercies from above, Gently dis - til like early dew

-#-*_. i~.

I
1 ze&z%zj£=z:
n sz-a^-iiiai-P-^-i

* 100.

g±:=-:?:tr|

T T*<5*
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6 4

3
6 464. 6 6 7

3 2 4 #
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STONEFIELD.

6

L. M.

6 6 4 64
3 5 3

urn
6 6 4, 6 6 6 7

2 4.

e-'r- -F-P
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i|=™|:=:Hi=:z: ::™=|:

Stanley.

iipi:a:

-©—

iL 2d Treble.

God of the seas, thine awful voice, Bids all the rolling waves rejoice; And one soft word of thy command, Can sink them silent on the sand

:#5§Si£:qi:4f3:d::±p:-i=:-^

«_sit3sa_^.tQj_
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38

II

3

108 BRENTFORD.* JL. M.

2d Treble.

=Hi?i====ll§iiiEliiiiii
fiiiqP"TOHhF:

r3:id:s ill
Buried in shadows of the night, We lie till God restores the light; Wisdom descends to heal the blind, And chase the darkness of the mind.

I-p—C-
6 7^-6 6 67665 6 6 6 7 87

100.

Maestoso.

ELENDON. L. M. Giardini.

jf^ttiSzdi^-rli-iilffe-Q-T-e--eSS {-— .•*

3a-D-^T--T-i1zSrn-->::
Fizr .zzr zzxpzazqiF e~ qzozst

—

t-c-Cwcj-d-

,--*- p._.._,_.___,_. Pfip -§
zazzi

fill
iPfEgHglEipigg^

Through ev'ry age, e - ter-nal God, Thou an our rest, our safe abode ; High was thy throne, e'er heav'n was made, 0:

lgilJ;llii!MSliiSlisiIli]|||yi:li|3iilflig

E5g||
3=t

earth, thy humble lootslool laid.

mr*^:E-P-pi~-^-5E:E:tiEl_f3
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#6 8-^-746 3 3 3 6"^ 6 4. b S8- » J «o s-B-7 ^_^ 7
3 * 35 S 3— + # * «fi

3 4
* The last line of this tune may be much improved by omitting the notes of the measure marked thus ['] and substituting for thorn those at the cud of the staff.



80 to 100. MONMOUTH. L. M. Luther.

if:Si:
39

B
*#iHHSKaB
—iiibtpitu-^-bib

^>
i

P'PXi p:ep3

In robes of judgment, lo ! he comes, Shakes the wide earth, and cleaves the tombs : Before him burns devouring lire, The mountains melt, the seas retire—The, &c

E|:|iepEPg f3-r

-1—1*1.
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liiis
87

i1 :qj:

,••100.

i&merp:j5=?gjp=^il

. fi 87 46 8 7 5*6 6
4 3 4

ALFRETQN. L. M.
3

— __ e e_

6 4 6 5#6*3 6 6 6 87
4

l£§
2d Treble.

iiaz^mzciza'.T.a.

iq^dxd^lid^^
_ ._ idj—iid-ixjid-wdid—u idif__iid—iid-di-d_d_|iddjj_d-i-d-3-.

»JI
Bless, my soul, the living God, Call home my thoughts that rove abroad ; Let all the pow'rs within me join, In work and worship so divine.
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40 5 100 « PORTSMOUTH* L. M. Oelineck.

lisliilsSsliiliSllillllliiiEii^Sliii
2d Treble

^ j- V 1* *J ^ *3 W *» y~ ' ™ fr w " •" —

—

-«-«—©
I Indulgent still to my request, How free thy tender mercies are ! With full consent,my thoughts attest, My gracious God, thy faithful care

This beautiful melody has roeeived a more simple arrangement in this than In former editions. In its present form it will be useful as a Church Tune.

% 144. MOTHWELL.f L. M.

2d Treble.

z^d:*tM«:3tal-iiaziii:«l*«ESWi:Sfc ifefe^i _:?3aisi:dr£lri:3:i3:ildiS_
-*- -«'—laL

w

The heav'ns declare thy glory, Lord, In ev'ry star thy wisdom shines ; But when our eyes behnkl thy word, We read thy name in fairer lines—We read, &c

6 6 667 -$6 6 66 7 6 4.
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t The first four notes of this tune may be sung in unison



* ioo. WINCHELSEA. h.
t
Nl Prelleur. 41

^3d;i?J:§,i:?r:f.±3zw~ ilillgfe^iig
-2-*3 T

Q_- =r^T=-n-PT-a

;iilJiiliil?ili^jEiiigiiiiisSlillii^iiiil!
Incumbent on the bending sky, The Lord descended from on high; And bade the darkness of the pole, Beneath his feet tremendous roll. "I

53PEgg^i~iia
—-l--e siigiiipgfliiii

65 6
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132. CHARLESTON.

4 6 4
3 3

L. M.

6 5 — 4 4 6
43 — 22

R. Cook.

a-7
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Ili^iiiriiiiii^giiiiili
2d Treble.

-rdxrfcjn~ir<\—|i_iiJi_i-_^3id -M"i- 1-3"ji—did

sd:sliZ33d !:Hi:a:

From vocal air and concave skies, Let wafted hal - le - lu - jahs sound ; And let the sacred triumphs rise, Till vaulted heav'n the notes rebound.
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LUTON. J.. M. JBurder.^ _ "
• ___ _____

With all my pow'rs of heart and tongue, I'll praise my Maker in my song ; Angels shall hear the notes" I raise, Approve

#§|_f§PP_^
6 667 « j4 6 i 3 li 6 5 7 6~ 4 5 & 7 ^7
_ 4. 5— :4 :l <k 3 4,

Is shall hear the notes I raise, Approve the song, and join the praise.

i

104

5-3 "3
TRURO. L. M.

II

Dr. Ch. Burney.

3__I^F_ :-^:_s^ii3E
:

~k:^p_£T_i£±sjp:pj|^

Now to the Lord, a noble song, Awake, my soul, awake, my tongue ! Hosanna to th'Etcrnal Name, And all his boundless love proclaim.
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& MORNING HYMN. JL. M. Costellovv. 43

"^^^^^H^^^^^^^^^^^s^^^^§m
2il Treble

,r-n—,t-,jt
d :

'~
3i*z|~j"

L^XIJ ~Zi li l * ~HT

Soon as the morn salules your eyes, And from sweet sleep refreshed you rise, Think on the Author of the light, And praise himlor the glorious sight !

His boundless love and grace, adore, hH' 3 mercy in - fi - nite implore.

EE:i3:S:B: : ?:|»: ::pqzjj5p]?: :^3js|ppc|E2:s|z!3rl|p|i:^r|p:z:stpjr^in~sl:p:iftKEp fr-f- :-£' =111

64434.6 64.
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3 3 3 6 4 9 8 fi 7
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0- no

|Sj:||l=j
2d Treble.

Voice, or organ.

NEW-MARKET. L. M.

&7 6 6 4 6 4
4 2 3

m 2""!
iiiz*z5::gzr:lj:?b.i:i:®i^zfcpi:E^3:3

Dr. Wainwright.

l:±§ridigfcN=d iiri-3-5_® ®—•"^©—i^di--^~3-«i"iJ-rg_±:g_:_:±:©:il

Thy mercies, Lord, shall be my sang ; My song on them shall ever dwell : To ages yet unborn, my tongue Thy never - failing truth shall tell.

m^irTgrp^r- '
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44 88.

2d Treble.

WAKEFIELD. L. M.

iliiilii a:i2z*:: lliiiiillliSPliiiiiiiii
Come, weary soulsVtji_sin distrest, Comeand accept the promis'd rest; The Savioilps gracious call V- bey, And cast your g
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DUKE STREET. L. M. J. Hatton.
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Lord, when thou didst asjjenclonhigh, Ten thousand angels filled the sky ; Those heav'nly guards around thee wait, Like chariots that attend~thy state
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p- 10S. CASTLE STREET. L. M. 45

*^m
2d Treble,

3=

mza:
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;d^::S;

Lord, in thy great, thy glorious name, I place my hope, my on - ly trust ; Save me from

3=a=
sorrow,

Tasto.
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shame, Thou ev - er gra - cious, ev - er just— Thou ev - er gracious, ev - er
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Second Treble.

WATERV1LLE.

K1~S~ ZS!—
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L. M. S.AVebbe.
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This is the word of -truth and love, Sent to the nations from a - bove, Jehovah here resolves to show, What his almighty pow'r can do
P. F.
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100.

#6 9 8 6 5
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CHAPEL STREET.

8 7 6 5 ii S 4. 365*3876 5
9 S 6 5"6 43

L. M. Wm. Mather.
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it 2d Treble. ^-^

lisi^ilpiiipgiiifipiiipiiiiiipip
Eternal Source of ev'ry joy, Well may thy praise our lips employ ; I hy goodness crowns the rolling ycnr, While in thy temple we appear.
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,» 66.

u Largo

MEDWAY. -L. M. 47

fi=3iS:?Ip:iii-3;iiS^&SS^^m
I'ergolesi.

, -p-.

My God, permit me- not to be, A stranger to myself and thee : Amidst ten thousand thoughts I rove, Forgetful of my highest love.
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ELLEMTH011PE. L. M. Linley.
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::P~p:ia3rp: H izzi&iaiBzpzsz, pz£i:pz:p:i:az3zp I-P—P.

zEzz]:EEEH°±H
Say, how may earth and heav'n unite ? And how shall man with angels join ? What link harmonious. may be found, Discordant natures/ to combine ?

Loud swell the pealing organ's notes ! Breathe forth your souls in raptures high ! In praises men with angels join ;—Music's the language of the sky.
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48 100 TIMSBUR*. L. M. I. Smith.

II®-5
2d Treble.

Jehovah reigns, his throne is high, His robes are light and majesty : His glories shine with beams so bright, No mortal can sustain the sight

::fc:n-q:ir|iqrz|!:i~2=i~zsipazpi-ei
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4 6 6 6 6 8£ 6 66 64
NINETY-SEVENTH PSALM TUNE. L. M. Tuckey.

6 5 7
4

2d Treble.

dfff61 "1 ii!
Darkness and clouds of awful shade, His dazzling glory shroud in state, Justice and truth his guards are made, And fix'd by his pavilion wait.
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2d Treble
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SURREY.
pz::

•Lt. SSL. Costellow. 49

:£=*= HI
No more fa - tigue, no more dis - tress, Nor sin, nor death, shall reach the place ; No groans shall mingle
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r - ble from im - mor - tal tongues—Which v>with the songs, Which war - ble from im - mor - tal tongues—Which war - ble from mor - tal tongues.
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76. QUITO. L. M.

2d Treble.

Ui

JSliliapipliliiiiiliSiiiiipiiSl
Who 13 thi9 stranger in distress, That travels thro' this wilderness ? Oppress'd with sorrows and with sins, On her beloved Lord she leans—On her, &c.
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EMSWOIITH.
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L. M. T. Bennett.

2d Treble.
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presence springs ; To spend one day with thee on earth, Exceeds a the
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Great God, attend, while Zion sings, The joy, that from thy presence springs ; To spend one day with thee on earth, Exceeds a thousand days of mirth.
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100. NEW IPSWICH. L. M 5i

#Bgpgg|§g^iigipii:iig=^!i=iiiigii
2d Treble
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its would find, A portion worthy of the mind ; On earth my soul can never rest, For earth can never make me blest—For earth, &c.
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65 87 6 s35 *
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5436984 3
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2d Treble
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. PAUL'S

345*325* 66 6 7567654 2 4

L. M. Dr. Green.
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Great Source of life, our souls confess, The various riches of thy grace ; Crown'd with thy mercy, we rejoice, And in thy praise exalt our voice,
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!l^:4F:!:Et:et
2d Treble.
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PARK STRI4KT. L. M Venua.
_ _p _ ^ _, t-]--Jt r r J— r »r r— j -•— -— -, *n*Z~ *"S'"1~

iiiillUl 1iiliSli=?— -^«i J '

Hark ! how the choral song of heav'n, Swells full of peace and joy above ! Hark! how they strike their golden harps, And raise the tuneful notes of love ' And raise, &.c.
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DG. ATLANTIC. L. M.

#.5Eij^gteS&J|glp^|^gEigjgezS
2d Treble.
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Oeorge Oates.
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Come, O my soul, in sacred lays, Attempt thy great Creator's praise : But oh ! what tongue can speak his fame, What mortal verse can reach the theme

S^SiigSrBHMKinHi
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96. ALL SAINTS. L. M. W. Kiiapp.

mummm^mmmmmBmmmwMmmm
2d Treble.

-ii-a—i- -j 1-- 3=!i=-=|

±^3:d±a±=dr:±gd-di:a=d:igd-c!iQii±r|t-t3f:a:^it:a=d:tld^iiQ]zdfi3:3itazi

O God of Sabbath ! hear our vows, On this thy day, within thy house ! And own as grateful sa - cri-fice, The songs that in thy temple rise.
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100. St. PATRICK'S. L. M. T. A. Geary.

2d Treble.

! S31 dzsc :©_a^_±d:e^:idJdlidzda
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aisJgilililil
With humble pleasure, Lord, we trace, The ancient records of thy grace ; And our own conso-la - lions draw, From what thy servant Moses saw.
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54 76. HEBRON.
Andante Sostenuto.

L. M.
/7\mmm^wm^mmmmmmmmm

2d Treble.

zfczjz
-3-

Thus far the Lord hath led me on, Thus far his pow'r prolongs my days ; And ev'ry evening shall make known, Scyne fresh memorial of his grace.
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SHARON. L. M
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2d Treble.
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Praise to thy name, e - ter-nal God, For all the grace thou shed'st abroad ; For all thine influence from above, To warm our hearts with sacred love.
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60.

Largo Sostenuto

WARD. L. M. 55

Iii^lifeiiisiill3l?l3illiiiliii^liil]i

mmmwmmmmmmmmmmmwmimM
There is a stream, whose gentle flow Supplies the ci - ty of our God ; Life, love, and joy still gliding through, And wat'ring our divine abode. • #
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100. PROCTOR.
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2d Treble.

—A--* iisilii
Thus satth the high and lofty One, I sit upon my holy throne ; My name is God, I dwell on high, Dwell in mine

1 own eternity—Dwell in nlins own eternity
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112. NANTW1CH. L. M. Dr. Madan.

2d Treble.
*
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Thus saith the high and lofty One, I sit up on my ho - ]y throne, My name is

W-
^=J=H

:g:f:F:|:r:
=
^:f:T:^|:THrfT]':TfFS

6 6 5
'*'

8 7 Tasto.

—*— I— U=» l L-

!

a-
H~

43
2 15-

God, I

4 — 5 —
*-» -

rf:

dwell on high, Dws
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PUTNAM. L. M. 57

itfctl
as h-9- &=,aee^tet:H

&E^^^^^^^^^sy^^^^i^^^^§!i§i-e—s- 1

Thee will I bless, my God and King, Nor cease thy wond'rous acts to sing ;
From earliest morn to latest eve, Thy praises on my tongtn- shall live.
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SO.
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Adagio e scmpre piano. GERMANY. L. M.

.6*98 "66 7©5 4

Beethoven.

v'ning falls, Sprinkling the earth with dewy tears j While nature's voice lo slumber calls, And silenciSol'i 'y lh» shade of ev'ning falls, Sprinkling the earth with dewy tears ; While nature's voice lo slumber calls, And silence reigns amid the spheres,
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58 96. CLINTON. L. M. *5L1_* >

Sal - va - tion is for - ev - er nigh The souls that iear and trust the Lord ; And grace descending from on high, Fresh hopes of glory shall afford.

lllillfiliiilMiliiiiilliiiiflSillillii
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58 78 5
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NAZARETH. L. M.

ziicrn]

76 5— 6 R 6 87
4 5*33 5 4 —

Wcbbe.

fs^^Fffi?^

Return, rny soul, and sweetly rest, On thy Alraighly Father's breast ; The bounties of his grace adnre, And count his -woiid'rous mercies o'er.
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116. WOODBURY. L. M. 59

pS;|:|^;^pppIii^ppaj^ppg|ig|pg|gapp|i

Ho ! every one that thirsts—draw nigh ; 'Tis God invites the fallen race ; Mercy and free salvation buy; Buy wine, and milk, and gospel grace.
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120. Slow. NORTHFIELD.
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Came, smiling hope, and joy sincere, Come, make your constant dwelling here ; Still let your presence cheer my heart, Nor sin compel you to depart.
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60 100. WARJ< ER. L. M.

v

iSs-3:3?—'
!IliliillilIlsis:fiil;iiiEiiIi§liliiSliii

piifllillipppiiiiMlippil
weary souls, Ye heavy laden sinners, come ; I'll give you resl from all your toils, And raise you lo my heav'nly home.
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122. SPRINGFIELD L. M.

plilifligllilgiiiPliigslslllIIiililli
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The saffron tints of morn appear, And glow across the blushing east ; The brillbrit orh of day is near, To dis - si-pate Ihe lingVine mist.
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•• 100. MAYHEW. L. M. 61

SEE

Iz^zdidMzgiazdiazc
Were I inspir'd lo preacn and tell, All that is done in heav'n or hell, Or oould my faith the -world remove, Still 1 am nothing without love.

IlifilllliPlgiiiaiillliiiiliiiiilpliS
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St. OLAVES. L. M.
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Hudson.
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Come hither, all y*e weary souls, Ye heavy laden sinners, come ; I'll give you rest from all your toils, And raise you to my heavenly home.
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so. UXBllIDGE. L. M. L. Mason.

At anchor laid, remote froin home, Toiling, I cry—sweet Spirit, come ; Celestial breeze,, no longer stay, But swell my sails, and speed my way.
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66.
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*WELLS.
6

L. M.

6 4.

3
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4>

Holdrad.

Life is the time to serve the Lord, The time t'ensure the great reward ; And while the lamp holds out to burn, The vilest sinner may return.

6 5*6 7 7 67 6 * 7 6 66, 67
• The air of Ibii tune U fouDd in the old Chorel Bo»k» u far u»ck u th. time of Luther j itm originally writle n in »ote» of equal length.



»-63 WARRINGTON. L. M. 63

IliliigiiiiiS^illilllilliliiliEiiEiii?!1st
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Come hithsr, all ye weary souls, Ye heavy laden sinners, come ; V\\ give ycu rest from all your toils, And raise yon to my heavenly home.
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MARIETTA. * *L. M.
6 6 6 6 7 85 6 5 6 7

1^

Happy the church, Ihou sacred place, The seat of thy Creator's grace ; Thine ho - 1) courts are hia abode, Thou earlblyj palace of our God.
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64 » 92. *LYNN. L. M L. Mason.
Second Endn>g>

I, thou liast search'J and seen m ihroogb, TIiihc eye commands with piercin"- view, My rising and my resting hours, My heart and flesh -with all their pow'rs.
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NAT1CK. L. M Dr. Callcott.
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Thee will I thank, and Jay by day, To (hee I'll tune the joyful lay ; From morn to eve the song extend, To thee my father, thee my friend.
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112. ANTIGUA. L. M. 65

The King of saints, how fair his face, Adorn'd with maj - ea - ty and grace ! He comes with blessings from above, And wins the nations to his love.
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HAGUE. L. M. [German Tune.]

Through ev'ry age, e - ternal God, Thou art our rest, our safe abode ; High was thy throne ere heaven was made, Or earth thy humble footstool laid.
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66 120. EFFINGHAM. L. M.

"llpiililiiiiPiiiPiigiippiiiiisiiiii?
At anchor laid, remote from home, Toiling I cry, sweet spirit come, Celestial breeze, no longer stay, But swell my sails, and speed my way.
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f* 104. P1LESGRQVE. L. M.

Awalce, my soul, to hymns of praise ; To God the song of triumph raise; Adorn'd with majesty divine. What pomp, what glory, Lord, are thine.
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i*"96 WATERS L. M. 67
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Ye nations round the earth rejoice, Before the Lord your sov' - reign King; Serve him with cheerful
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— "With all your tongues hi3 glory sing.heart and voice ; With all your tongues his glo - ry
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68 % 112. DUN STAN. L. M. Dr. Madan.
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Awake, my soul, to hymns of praise, To God the song of triumph raise j Adorn'd wilh majesty divine, What pomp, what glory, Lord, are thine !

6 5 6 6#6
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6 4 65 7 6
3 435 4

gioo.
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FRAMINGHAM. L. M.

8 7
6 5

56 6
%

<W

Come hither, all ye weary souls, Ye heavy laden sinners, come ; I'll give you rest from all your toils, And raise you to my heav'nly home.

SilillliiiliPSiilllfigiilPiiiiliilli?]!
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f-S2. HAMBURG. L. M. [Gregorian Chant.} 69

§S^h^dzz4idr=lrdtri-^Tdr3qi3-di:3^q:i q-q id «:di:£zqidzJrqjd:ddJdzvq:fdzd.i :dzqzi:qizi:i'=£?*

O praise the Lord with joyful noise ; Let ev'ry land his name adore ; Let earth, with one u - uit - ed voice, Resound his praise from shore to shore.

JWi 65 " 6 76 6 3*5 6#6 6 5 v_/ S7 6 65'6 6 3'.
3— * 7 6 3

£»• TALL1S' EVENING HYMN. L M.

6

Tallis.

Eiiipilippliillliliiilili^lii^iiips
, -*

Glory to thee, my God, this night, Tor all the blessings of the light ; Keep me, O keep me, King of kings, Beneath thine own almighty wings.
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70 f- 92. SHEFFIELD. L. M. 11. Taylor
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Awake my glory harp and lute, No longer Jet your strings be mute, And I, my

liliii
tuneful part to take,

m

Unison. 4. 87
6

6 5*-6 6#4 6#fi
4 4. 2 4.

6 8 7 8
3 3 3

Second ending.

6 4. 6 5
3 4 3

lipii^iiiliiipiJiiiiliiiliiiiiiiPpipii!
Will with the early dawn awake- Will with the early dawn awake. Will with the early dawn awake.

i^mm^^Mm^mm^s^^^^
~6 #yr~' 6 6 87

4 — fi 6
3 3 3 3

6 87
4



•112. ENFIELD. L. M. 71

m&?MWMMiW^il&mWmmSMW£M^BB%i
From vocal air and concave skies, Let wafted hal - le - lujah1

s sound ; And let the sacred triumphs rise, Till vaulted heav'n the notes rebound.
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f- 100. St. GEORGE'S. I* M. R. Harrison.

Ezlr§lE§=~£^i5-3=-^

creation's dewy tears.
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Retire, O sleep, from ev'ry eye ! The rising morning re - appears ; The sun ascends the dappled sky, And drinks creation's dewy tears
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72 i

lot. TRENTON. L M. Wm. Shield.
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For thee, O God, our constant praise In Zion waits, thy chosen seat ; Our promised altars we will raise. And there our zealous vows complete,

"ST-!--
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Unison.

: 144.

4. 7 6 66687
3 * 4,

7 6 7* 4.
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LOWELL. L. M.
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Behold the Rose of Sharon here, The lily which the vallies bear ; Behold the tree of life, that gives Refreshing fiuits and healing leaves.
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£108. L. M. Haydn. 7 3GEORGETOWN.

SB d3;a-3i3E3SiaiSESd3rrqiqxqi±qi^diqqiqir:iqiqzq^^
td 3

To thee, God, without delay, Will I my morning homage pay ; For thee I long, for thee I look, So pilgrims seek the cooling brook—So pilgrims, &.c.
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6 6 7 4.6 683604366 667 6 665 '43 6

10S.

4. 6- #6
2 4. 4. *

3NEW SABBATH.

;. 6 683 6 04.36 6
2 3 5

L. Isaac Smith.
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For thee, God, our constant praise In Zion waits, thy chosen scat; Our prorais'd altars we will rais«, And there our zeaHus vows complete;
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74 ,* 96.
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1

ARNHEIM.* L. M, S. Holyoke.

All ye bright armies of the skies, Go worship where the Saviour lies ; Angels and kings before him bow, Those gods on high and gods below

ms3

SEScsfccslESB's fe:=:rfr!

6 6 4 6* 6 8 7 •# 4 6 5 7664 6 4 6 87
;5 3 4^-—

The- alteration which has been made in the last line of this tune will make it much more useful for the eorarmra purposes of public worship.

,* 96. SEMLEY. L. M.
:fi-*

F. Barthelemon.

-£-** ..^^

Great God, to thee my ev'ning song With humble gratitude I raise; let thy mercy tune my tongue, And fill my heart with lively praise.
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96. St. ALBAN 's. L. M. Vincent Novello. 75
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Salvation is for - ever nigh The souls that fear and trust the Lord ; And grace descending from on high, Fresh hopes of glory 6hall afford

"--- 7 --hrPrPrp:

6 7
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88.
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87#— 6 6 $7 ' #
iliillilliiiil
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SLADE. L. M.
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8weet is the work, my God, my King, To praise thy name, give thanks, and sing; To show thy love by morning light, And talk of all thy truth at night.
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76 100. MONTGOMERY. L. M.
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Siog ta the Lord with joyful voice ; Let ev'ry land his name adoro; Let earth, with one united voice, Resound his praise from shore to shore.
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£ 80 -

m Adagio Sostenuto

CULWORTH. L. M.

65 3*6 8765
* 3 2 6 5 4:1

7

i. How pleasant, how di - vme-ly fair, Lord of hosts, thy dwellings are; With warm desire my spirit faints, To meet th' assembly of thy saints.
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* 65*3 6-98 33

6 5 87 »- 65 42 98 f 873-98 76 4



88 MIDDLEBURY. L. M. L. Mason. 77
S^q:igriidrj:p-=pi^ii:5g:i:pzpi:^^
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Dear Jesus, when—when 6hall it be, That I no more shall break with thee ? When shall this war of passion cease, And I enjoy a lasting neace
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80. Slow.
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CHELSEA.
f>~w~ -r-w

L. M.
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isi:iili;iPgiiiiElgii
Treasures of grace to them are giv'n, And crowns of joy laid up in heav'n,

2. Blest are the men of peaceful life, Who quench the coals of growing strife ; They shall be call'd the heirs of bliss, The sons of God—the God of peace

fcrSfc-

3. Blest are the faithful, who partake Of pain and shame for Jesus' sake ; Their souls shall triumph in the Lord, E - ternal life is their reward
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78 100. WOODSTOWN. L. M. Benjamin Holt
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Ye nations of the earth rejoice, Before the Lord your sov'reign King; .Serve him with cheerful heart and voice, With all your tongues his glory sing.

876 765 6 # 6 68— 6 ~ 6 4 3~ 6 5 6 6 ~6 ~ 7
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65*543 S3 4—43
MALDEN.* L. M. [Chant]

Minor.

fesSft_p_:»r_p_—:~r: q-». i

Major.
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-ff-x-

Through ev'ry age, eternal God, Thou art our rest, our safe abode ; High was thy throne, ere heav'n was made. Or earth thy humble footstool laid.
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This Chant may commence with the strain in the Minor Mode, and end with that in the Major, if preferred.



88. DRESDEN.

^^-i-flz-Pf^-EziS^if

I

L. M.

IE

[Major Mode.]
Soli, or Tutti—ad lit.

7S

a thy throne I flee, But have no merit there to plead, My goodness cannot reach to thee.

D. c.

Preserve me, Lord, in time of need, For succour to thy throne I flee, But have no merit there to plead, My goodness cannot reach to thee.

65
o —

DRESDEN.

6 fi 7
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6 87 #
65

8 7 5*
65 8 9 6 5

L. M fMinor Mode.]
Soli, or Tutti—ad lib.

L^_i:fi^tgrid^iT^1^i^pi_d:I^:B3:t:i:l._5=-:J :t:_-"_±:_::L_-i:__:rL_J__rJ—di_

Preserve me, Lord, in time of Deed, For 9uccour to thy throne I flee, But have no merit there to plead, My goodness cannot reach to thee.
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Repeat, either in the Minor or Msuyr Mod"—ad lib.



80 100 ARMLEY. L. M.
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Now let our mournful songs record, The dying sorrows of our Lord ; When he complain'd in tears and blood, As one forsaken of bis God.
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S3. DENTON. L. M.
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65 5 7 #6
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[Gregorian Chant.]
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2d ending.
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£=3iJ:itSr^rd:grtiJrits isiiilPiiilffiliiiiia
Thou, that hear'st when sinners cry, Tbo' all my crimes before thee lie, Behold them not with an^ry look, But blot their mem'ry from thy book.
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MUNICH. L. M. [Minor Mode.] 81
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. O Thou, who hear'stwhen sinners cry, Tho' all my crimes before thee lie, Behold them not with angry look, But blot their mein'ry from thy book.
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a. Create ray nature pure within, And form my soul averse from sin; Let thy good Spirit ne'er depart, Nor hide thv presence from my heart.
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MUNICH. L. M. [Major Mode.]
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a. So shall thy love inspire my tongue, Salvation shall he all my song; And all my pow'rs shall join to hless, The Lord, mv strength and righteousness.
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MONSON. U
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Dd. Treble.

I. Stand up, my soul, shake off thy fears, And gird the gospel

mi
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armour on; March to the gates of endless joy,
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Where Jeeus.
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thy great Captain's gone.
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3. Iheu let Hiy soul march boldly in, Press forward

6

the

67 64 666567
4 if 3 o 4
heav'nly gate;' There peace and joy eternal reign, And ghtt'nng robes lor conqu'rora wail.
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2. Hell and thy sins resist thy course, But hell and
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are vanquleh'd foes; Thy Jesus, nail'd them to the cross, And sung the triump
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when he rose.
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4. There shall 1 wear a starry crown,

. ,® 96.
First Treble. , .
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And triumph in almighty grace; While all the armies of the skies, Join in my glorious Leuder's praise-.

SUMMER. * L. M. Latrobe.
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my God and King
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Nor cease thy wond'roua acts to sing; From earliest morn to • latest eve, Thy praises on my tongue shall livi
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• See Edyf.eld, page -216.
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|» 96. AUTUMN
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Second Treble.

Sing to the Lord with joyful voice
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^ L. M. Dr. Bovc.e. 83
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Let ev'ry land his name adore;
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Let earth, with one u - nited voice,
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Resound his praise from shore to shore
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5 * See Lincoln, page 225. 3

RAMAH. L. M. [Minor Mode.]

4 6

Second Treble.

1. My soul lies humbled in the
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,
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dust, And owns the dreadful sentence just: Look down, O Lord, with pitying eye, And save the soul condemn'd to die.
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RAMAH.
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L. M. [Major Mode.]
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Second' Treble.' |^
2. Then will I tell the world thy ways, .And men shall learn thy saving gracej I'll lead them to a Saviour's blood, And they shall praise a pard'ning God.
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84 • 88.
J ,. First Treble.
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SPARTA. L. M. [Chant.]

2d Treble.
Lil'e is Hie lime to serve the Lord, Tire time t'lnstire the great reward; And while the lamp holds out to burn, The vilest sinner may return.
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Thro' ev'ry age, e - Jcr

F2 3KST-
p-#*tfHffl»-ar

5 5 33£ 3± scg:

p-
**
SB
p-h

ml Goil,Tliou art our rest, our safe abode; High was thy throne ece heav'ii waa made, Or e^nh thy humble footstool laid.

Second Treble.

Thro' ev'ry age, e - ter - nal God, Thou art our rest, our safe abode; High wu thy throno ere lieav'n was made, Or earth thy humble footstool
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f» 100. POMFRET. .L. M. Cecil. 85
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O tliou in whom are all the springs Of boundless love and grace unknown, Hide me beneath thy spreading wings, Till this dark cloud be overblown—Till this dark cloud, &.C.
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Sweet is the day of sacred rest! No mortal uare shall seixe my breast, O may my heart in tune he found, Like David's harp of solemn sound—Like David's harp, &e.
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86 WESTBURY. L. M. Prelleur.
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So fades the lovely bloom - ing flow'r,
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Frail smiling so - lace of an hour; So soon our transient com - forts fly, And pleas - n re on -- ly blooms to die

SE(=t?
rrr

_o:m*,-.
a HHSI rnE np

^#-f -»-i i

-
rzi:rE

ca
i [HL S:

;P#P;

i
r

fr=F
"h—

r

HI*

6#6 6 5

4 "#
#- 6

!

|» 66.

6^5 6 #6

SUHBERLAND. L. M.

6 6-65
S3 4#

'*"«*'
rT

t~
ait

6 5 6 5-6 6 97
4#- 4 #-

^q jg^S^ggE^fe^giig-gggfem^-^
¥-S^EPfS "3—

I I. i :»zzsz=az ?i»zs£ i i —

i

r
~\—i—i i"

- - -»-w - w
Show "pi - tjT Lord O Lord torgive ! Let a re - pent - ing reh-cllive! Are not thy mer - cies largo and free? may not a sin - nor trust in thee.HO
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• 96. DARWEN.
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1. Tbou, who hear'st whert sinners cry, Tlio' all my crimes be -- fore thee lie, Behold Lhem not with an--gry look., But blot their mem'ry from thy book.

Who from the shades of gloomy night, When the last tearof hope is shed, Can bid the soul return to light, And break the slumber of the dead?
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88 ADDISOJf. L. M. [Double.] Handei
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The spacious firmament oil high, With all the blue e - thereal sky, And spangled heav'ns a shining frame, Their great original proclaim:
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TV unwearied sun, from day to day, Does his Creator's pow'r display; And publish - es to ev'ry land, The work of an Almighty hand.m^mmm t-fw+r?1 *&
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83. DUNBARTONV L M. C. Zeuner. 89
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Through ev'ry age, eternal. God, Thou art our rest, our safe abode; High was thy throne, ere heav'n was made, Or earth thy humble footstool laid.
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Broad is the road that leads to death, And thousands walk together there ;~13ut wisdom-shows a narrow path, With here and there a traveller.
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90 80. LONDON. C. M. Dr. Croft. Second Ending
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Plac'd on the verge of youth, my mind Life's opening scene surveys ; O'er all its ills of various kind, With awful fear I gaze.
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I* 100. CHRISTMAS. CM. Handel.

P
Awake my soul, 6trctch ev'ry nerve, And press with vigour on! A heav'nly race demands thy zeal, And an immortal crown. And an immortal crown.
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88. WARWICK. CM. Stanley. 91

^^Sii&siiliiiiii^iiiiiiiillOiSiiii!
Second ending
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Lord, in the morning thou shalt hear, My voice ascending high ; To thee w.ill I direct my pray'rj To thee lift up mine eye.
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ABRIDGE. C. M.
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I. Smith.
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Great God, to thee my grateful tongue, My fervent thanks shall raise ; Inspire my heart to raise the song, Which eel - e - brates thy praise.
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92 j* 100. LIVERPOOL. C. M. Dr. Wainwright.

zH^rirird_fs3gfa:ar3:feJ_s:i_azia'fI
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When I with pleasing wonder stand, And all ray frame survey, Lord, 'tis thy work, I own thy hand, That form'd my humble clay.
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Dr. Harrington.
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How vain are all things here below ? How false, and yet how fair ! Each pleasure has its poison too, And ev' - ry sweet a snare.as its poison too, And ev' - ry sweet a snare.
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93<Mj/%™- BRATTLE STREET. C. M. Pleyel.

While thee I seek, protecting Pbw'r, Be my vain wishes still'd

;

And may this con-se - crat-ed hour, With hetter hopes be fill'd

!
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Thy love the pow'r of thought bestow'd, To thee my thoughts would soar ; Thy mercy - o'er my life has flow'd That mer - cy I adore.
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94 104. BLANDF011D. C. M. T. Jackson.
Second ending.

iliiiiliii]piiiilpiiiliiii|:iiiiiigpp3i!
Awake, my bouI, arise, my tongue! Prepare a tuneful voice, In God the life of all my joys, Aloud will I rejoice.
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mpests arise, when God ap - points, And mighty oceans roar; He hids the winds and waves be still, And straight the storm is o'er.
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OAKLAND. C. M. 95
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Lord, in the morning thou shalt hear, My voice ascending high ; To thee will I direct my pray'r, To thee lift up mine eye.
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PRINCETON. 0. M.
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Know that his kingdom is supreme, Your lofty thoughts are vain ; He calls you Gods, that awful name, But ye must die like men— But ye must die like men.
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96 100. WESTFORD. C. M.

Come let us join our cheerful songs, With angels round the throne, Ten thousand, thousand are their tongues, But all- theirjoys are one, But all their joys are one.
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COVINGTON". C. M.
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How sweet and awful is the place, With Christ with - in the doors ; While everlasting love displays, The choic - est of her stores.
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112. SWANWICK. C. M JLucas. 97
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^^i:ar3:Li(!HiSafai3ii^ EHaiala

Soon shall the glorious moraing dawn, When^all thy saints shall rise ; And cloth'd in their immortal bloom, Attend thee to the skies. Attend thee to the skies.
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Second endiDg.

Some seraph lend your heav'nly tongue, Or harp of gollen string, That I may raise a lofty song, To our e - tnr - nal King.
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98 £138 BRIDGEPORT. C. M. L. Mason
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Great is the Lord ; his works of might Demand our noblest songs : Let his as - sem - bled saints unite Their harmony of tongues.
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BROOMSGROVE. C. M.
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O reader thanks and bless the Lord ; Invoke his holy name, Acquaint the nations with his deeds, His matchless deeds proclaim. His matchless, &c,
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96. STEPHENS. CM. Jones. 99
Second ending.
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Great God, how infinite art thou ! "What worthless worms are we ! Let all the race of creatures bow, And pay their praise to thee
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heir praise to thee.
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C. M. Second ending.
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Long as I live I'll bless thy name, My King, my God of love ; My work and joy shall he the same, In the bright world abce
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100. NEWTON. C. M. T. Jackson.
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Come, happy souls, approach your God, With new melodious songs .' -Come, render to Al - migh - ty grace, The tribute ""oTyour tongues.
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Thee I'll extol, my God and King ; Thy endless praise proclaim ; This tribute will I daily bring, And ever bless ^thy name.
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r 92- CAMBRIDGE. C. M. [Major Mo Dr. Randall. iOl

££ffe££tE U!
My songs address thy throne—My sougn, &c.
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What shall I render to my God, For all his kindness shown ? My feet shall visit thine abode. My songs, &c.

My songs address thy throne-
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My songs, &c. "
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CAMBRIDGE. C. M. [Minor Mode.]

My songs, &c.—My songs, &c.
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What shall I render to my God, For all his kindness shown ? My feet shall visit thine abode, My songs address thy throne.

My songs address thy throne.
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102 J* TOO. MANSFIELD. C. M.
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O Thou, to whom all creatures bow Within this earthly frame, Thro' all the world how great art thou, How glorious is thy namo ?
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St. JAMES's. C. M.
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m Who can ascend his high abode, Or come be - fore his throne ?How shall I praise th' eternal God, That in - fi - nite unknown ? Who can ascend his high abode, Or come be - fore his throne ?
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f- 104. TOLLAND. C. M.
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Reginald Spofforth. 103
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m
I sing the mighty pow'r of God, That made the mountains rise, That spread the flowing seas abroad, And built the Fofty skies.
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I sing the wisdom that ordain'd The sun to rule the day, The moon shines full at hia command, And all the stars obey.
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104 104. CLIFFORD. C. M.
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To Zion's hm I
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mine ey£fL From thenc0 « all my aid ; From Zion's hill and zT^ on'9
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on's hill
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^JZJ^ - on's God, Who heav'n and earth hath made—Who ' heav'n and ^aTth h^tlf made.
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83. St. DAVID's. C. M. Ravenscroft. 105
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To celebrate thy praise, Lord, I will my heart prepare ; To all the list'ning world, will I, Thy wond'rous works declare.
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Ye hearts with youthful vigour warm, In smiling crowds draw near ; And turn from ' ev'ry mortal charm, A Saviour's voice to hear.
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106 f 104. IRISH. C. M. A. "Williams.
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Now shall my inward joys aiisa, And burst in - to a song ; Al - migh - ty lore inspires my heart, And

,
pleasure tunes my tongue.
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CLARENDON. C. M. Isaac. Tucker.

~~ata S 1

m^
kindness shown ? My feet shall visit thine abode, My songs address thy throne.

illiliiSiiililliSiliiiilliliiia!
What shall I render to my God, For all his kindness shown ? My feet shall visit thine abode, My songs address thy throne.
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f 96.
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GREENFIELD. C. M. 107Michael Haydn.*
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Begin, my soul, the lofty strain, la solemn accent sing A «acred hymn of grateful praise, To heav'n's Almighty King.-
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88. WINTER. C. M. Read
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Oh ! that the Lord would guide my ways, To keep his statutes still ; Oh ! that my God would grant me grape, To know and do his will
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* Brother of the celebrated Joseph Haydn.
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408 100. ARCHDALE. C. M.
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When God reveal'd his gracious name, And chang'd my mournful state, My rapture seem'd a pleasing dream, The grace appear'd se great.
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The world beheld the glorious change, And did thy hand confess ; My tongue broke out in unknown strains, And sung surprising grace.
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.» 104. St. JOHN'S. C. M. 409

St

Now to the Lamb that onco was slain, Be endless honours paid ; Sal - ra - tion, glo - ry, joy remain, For - eT - er on his hea>
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J

f 104.

7 46 6* 65 65 5t?6 667
3 3 4 3 *• '-

FAUNSWORTH. C. M.

65 4 6 6 6 7
3 4

;l§;iiizQi;i:iiarit;D iilrefect ra~dztQ
On Thee, each morning, my God, My waking thoughts attend j In Thee are founded all my hopes, In Thee my wishes end.

^^^^^^^=^^^^^^^^^^^3^^^^^^^^^^^^^^F^^^^St
4 6
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110 |*96. EASTPORT. C. M. [Chant]

giiefiiliiiiilSi

• " ' ~d- d~d' #"g;d #e - - - - - ^ - - -s- - - - .... _
How long wilt thou forget me, Lord > Must I forever mourn ? How long wilt thou withdraw from me, Oh ! never to return—Oh ! never to return.

t?
98

6 # 6 6 #6
4

ORMOND. , CM.
6 5 7 6 6 5 5 6 7

34 5

Second ending.

To celebrate thy praise, O Lord, I will my heart prepare ; To all the list'ning world, will I, Thy wond'rous works declare.

6 6 43 87 * .6 65
3 5 43

46 6 5 43- 4 69867
3 8765 2 6-

*
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loo. BEDFORD. CM. [No. 1.] Wheall. ill

irt:

z^i3~I:Dz3"J:ai3:ti:lz3:I:g:5zirI:3z?ri:Iz:^zc i:g:jrdzizc3:i:Qrd:±g:izdf:i:3zizi3s:i

Lord, thon. wilt hear me when I pray, I am for - ev - er thine ; I fear hefore thee all the day, Nor will I dare to sin-

6 S

,* 1 09.

6 5tr6 6 6 7
* * tJ

6 5 6
4.

3

6 6 6 7
4, 4,

&m-,

BEDFORD. C. M. [No. 2.]

zdzt:did:f:dz5i:ird:iri:3:^^

Let all the lands, with shouts of joy, To God their voices raise ; 9i»g psalms in honour of his name, And spread his glorious ' praise.

6 4
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6 3 6
4.
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6 -9-
5 87 t

f #6 5-6
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6 6 87
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EUST1S. C. M.

I

M.ornington.112 fS8.
Adagio SostcButo.

:d:±3:dl:ri=d::ffi2~rcza:id:»-rr:i:_zaizc3-.i-+©
e- -e-g-

As pants the hart for cooling streams, When heated in the chase, So pants my 60ul, God, for thee, And thy refreshing grace.

P

^ "6 4.387 4.36*6 4. 6 5 4 5 64.3 64.398 65 6 9876457
80.

If#=3^

-9 8 2.3 43
BOLTON. C. M

63 4.6 6 9-7 6 43 6— * 6

Te humble souls, approach your God With songs of sacred praise; For he is good, supremely good, And kind are all his ways—And kind are all his ways.

T 87 176 5 6—7 6 4,

1543 4 - 56 6 87



96. MEDFOUD. CM. it8

Pff
3K*E:E

Second ending.

lliiiilliillilllliiiiillifiiilii^Siiijlii

Si'iite"'&- 1 5±ii§!z3!ifz®z3a:t§iifdJ=

What shall I render to my God, For all his kindness shown ? My feet shall visit thine abode, My songs address thy throne.

^^ss^iiiiiiiiiiiiiii^ii^iiiSisftb
C ^A CI H ti S O T 5 >• iT~ ^ CC1A1CAO £ = C *^A C CL 14 S 6 6 7

3 4

96.

8-7 fi 6 7

fit"—
5- * *
DORCHESTER

65 3 436 4 3 65 6
4 3 5 6 5 6— 4 3

6 6 7
5 4

C. M.

>2-F [!EifeP f-s-FPi0- i—U.

Father of mercies ! in thy word, What endless g'ory shines ; For - ev - er be thy name a - dor'd, For these ce - les - tial line's.

B. & fi- lS

6 6 7
4 *

6 S
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6 6 6 6 5 65
7 43

328765 56 6 7
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114 se. DEERFIELD. C. M

SE—1_.

Salvation, the joyful sound! 'Tis pleasure to our ears; A sov'reign balm for ev'ry wound, A cordial for our fears.

*m 2—S-
:r:p: m

ilrliigsiillMlilliiiSiiillillsiil^iiiS
,*84.

66 6 5 65667
LANESJBOltd*.

6 6 6 #6

G. M. a

6 5 6 7

3
533
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Early, my God, without delay, I haste to se ek thy face ; My thirsty spirit faints away— My thirsty spirit faints away, Without thy cheering grace.

6 6 5 63-16667
** 2 5*

feaiiiiiii6— * 6 7 4. :i 6
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120 li5

IliSiE?!

CHANN1NG-. -G. M. [Two Stanzas.]

^•EliiHaliE^&l^
Come, sound aloud , Jehovah's name, And in his strength rejoice ; When his sal - va - tion is our theme, Ex - alt - ed , be our voice.

&4-«- 1

4 6
%

6 7 4.3 6 PS 6 76
9 8 4 4.3 4—

3—
6 #6

4
3

* - - 6 6 6 7
4 #

1 l-T l~l

With thanks approach his awful sight, And psalms of honour sing ; The Lord's a . God of boundless might, The whole ere - a - tion's King.

Taste 56 6 7 Z 6 3 66 5 8 — 5^ 56 7
* #

7 6 .a
5 4, 3
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116

n'lft

98. St. MATTHEW'S. C. M. [Two Stanzas.] Dr. Croft.

1&T.

\%~-

I=B^KE

e J— Fo—

3

:t :e:

" Let heav'n a ,- rise, let earth appear !" Thus said th' Almighty Lord ; The heav'ns arose, the earth appear'd, At his ere - a - ting word.

^liiiiiiiliiiiiiifliiEiiiiiiiiiiyiiiiiilifi
4-6 4.

2 3
6 6 7 -

4.
6 6 6 5 7

4> #- 6 4,

3
'76 6 4. :( 6 4.

5 9 8 35-
6 6 5 7

4 3-

s L -e- si—

e

©J-eU-e

—

9s -9T&—#c
Thick darkness brooded o'er the oeep : God said, "Let there be light!" The light shone round with smiling ray, And scatter'd ancient night.
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3-5 98 3
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so. PETERBOROUGH. C. M 117

ziz=iz::-3=5=d==J:
-•-•-

::Jzifcztrdz:J:

:~ zd:i:©: lr®z®rf:t:HZ:2:rrd
13
^z«z:? i:©z:§:±zd zszdrs: ill!

Once more, my soul, the rising day, Salutes my "waking ieyes : Once more, my voice, thy tribute pay, To him who rules the skies.

:
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gzrzpzi:|r^z^z:

v L--I— m*
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:dzd :::-^~J=P-:^=2=zlzEf;3z:
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6 7
4

SO. ARLINGTON. 0. M.

6 87 5 7

Dr. Arne.

Ii^e:: -

"#cr-zj~i—

,

r^-cJ"WO
Jesus, I love thy charming name, 'Tis music to my ear; Fain would I sound it out s0 loud, That earth and heav'n should hear.

T:-i:ziz:iZzzlz:z_

—

iZ:,=_:jj_
ceb«3:ic_|;_i :C-iz_e;zt_Sji!:9.,p_j_Q_i:_p_ r-e-HH

#6
- 3

6 4
3

6 5 B
43 5



118 ss - FERRY C. M. [Major Mode.] "Webbe.
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-g_d:r:d:i_d-iJr:d-§:i:g—d:h_J:—±:d di:d_d:t:d~a a

&
:dz: -_D il

la all my vast concerns with thee, In vain my soul would try, To shun thy presence, Lord, or flee The notice of thine eye.

lis ill
c

=:;f=s
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6 6 32 5 7
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my vast con
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6 4 ^w^ 8 7
5 3 6 6 5

ior Mode.]

iiii

FERRY. C. M. [Minor Mode.]

O d-D
In all my vast concerns with tlice, In vain my soul would try, To shun thy presence. Lord, or flee The notice of thine eye.
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MEDEIELD. C. M. Wm. Mather.r so - MJfiJJJTlKL.D. C. M. Wm. Mather. 119
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120

^^55{^|l?}F^jiSfFEifpE{^i

Third tioc u found in the old Gtrmm copiei

94. *LUTZEN. C. M. Martin Luther.
Third line u fot

iiililiSIil^ili

Sing to the Lord, ye distant lands, Ye tribes of ev'ry tongue; His new discover'd grace demands, A new and nobler song.

iiiiii:liSIgiiliJiillilili!iiiIliiiiil£iiB!

Illllgilllllilllllliiillllfllilpii fpi~

6 5 7 6 8 7' 3*4.6687 643 6 "6 6 56687
2 5 #— • 9 8' 5 5

* The melody of this tune (with the exception of the third line) has here been restored to its original form. It is found among the old German Chorals, and wai
without doubt composed by Luther.

"#
88. SPENCER. C. M. Second ending.

-ff-r—

I iiiitlllliillilld^O' "".•«•• c
With rev'rence let the saints appear, And bow before the Lord ; His high commands with rev'rence hear, And tremble at his word.

* 34. 6 4.

2 3
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6 3* 6 6 7
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92. *ELY. C. M. 121

"SO
How blest is he, who ne'er consents, By ill advice to walk ; Nor stands in sinners' ways, nor sits Where men profanely talk.

~"»ia

SO.

6 #
: of Psalms,"

ROCHESTER.

6 A 6 4
5 i 3

* From " The whole Book of Psalms," published by. Thomas Eavenscroft, London, 1633

6 37
9

CM.

liliiiliPiiiiiii=IIiMiiiiiiliygMJsit

God, my sup - por - ter and my hope, My help for - ev - er near ; Thine arm of mercy held me up, When sinking ia despair.
"
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H. &, H.
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16

6 17 6 6 6 4.
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122 P 100. MEAR. C. M.

=^-st:e=d:±§rizdo ••̂
iiiiiiiiiiiiii^iiiiiisiiiiijodo #©• ~-s

O 'twas a joyful sound, to hear, Our tribes de - vout - ly say, " Up, Is - r'el, to the temple haste, And keep the ' festal day."

EliIgiilIiJiiilii:ssli;SIlilsfe3feii^
a-ss-arsri~iaz*zti.czp-pi=jreipz»~:i~=e:i~q:=t :T :-——ipiB-zcE—p:rz:qzp:ip;==-iqzgrdi z:ai_

87 .1 4.

3 3

P 92.

'« o#6 £7 6 67 £ 6 76

CHELTENHAM, C. M.

8 7 5 6 7
4.

Ravenscroft.
s—

^

Second ending.

^*SigilS}l|iilieSpIilS§ii§siIti

My God, my everlasting hope, I live upon thy truth ; Thy hands have held my chUdhood up, Thou hast prescrv'd my youth.

"*"
6 6 6 6-5657 656 87 * frS 8 7 557 87 § *^r
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AB1NGT0N. C. Mv Dr. Heighington. 123

Far from the wovld, Lord, I flee, From strife and tumult far ; From scenes where sin is waging still, Its most successful war-.

96.

L©J.—-l_=.=.J..U_=j. .

665 5665 6 \_^ - *v_/ 6 5 6 643 43 63 43,5
WALNEY. C. M.

6 5 6 6 4 6 5
43 3 _. 4 3

Dr. Boyce.

6 37
4
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Sing to the Lord, Je - ho - vah's name, And in his strength rejoice ; When his sal - va - tion is our theme, Ex - alt - - ed
.
be our voice.

-#3-
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124 104. ASHLEY. C. M. Dr. Madan.

mgmmm^SB^mmmmm im
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Salvation, O the joyful sound, 'Tis pleasure to our ears ; A sov'reign balm for ev'ry wound, A cordial for our fears.

^ ',

6 6
" T? 6 5 5—4.-38

'

65 4#
5 — * — 3 8 23 8 TTT5 4 3 2 8 6 6 5
7 —6—5 345 3 287 65 *3

lf#%
104.

Glory, honour, praise, and power.be unto the Lamb forever, Jesus Christ is our Redeemer ! Hallelujah! Hallelujah! Hallelujah! Praise the Lord !

t • i
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96. YORK. C. M. [No. 1.] John Milton, father of the Poet.

liilSPiigliiiyiiiiiiiligiyiEiiiiigii
125

Thee we adore, E - ternal Name, And humbly own to thee, How feeble is our mortal frame, What dying worms are we

!

^V 6
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s_/ *
'

6 6 6 ~5 7
"

6 v_' " 6 6 #6 8S76 6 6 57
5 4 *— 6 #6 8S7

3

2d Treble.

T 96 - Tenor. *YORK.
,

C. M. [No. 2.]

—

—

a ^3—:i—ii-'g-^i^J-JT^r^: tdrj:?:i :d:Jr^:i:gz_:t__ Jt:^r^:trgr±:g_i:i_g:i^-3-qt _ii_
9«- -d-

Thee we adore, E - ternal Name, And humbly own to thee, How feeble is our mortal frame, What dying worms are we

!

Treble. ^ /—n • - •—

s

Base. •—

v

6 5 € v—' « 6 S 76— 4
* lu this copy the principal melody it given to the Tenor.
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126 * 96.

:
: -ci£~«1

GREAT MILTON. C. M. [Two Stanzas.]

Thou art ^my portion, O my God, Soon as I know thy way,, My heart makes haste t'obey^hy word, And suffers no delay.

6 6 w 87 5 7
6

6 6 #6
5 -t

3

8—65 6 6 6656 6 6 \^ 87 S7
4 6

o— d
I choose ^the path ^_of heav'uly truth, And glo - ry in my choice : Not all the riches of the earth, Could make ^t so rejoice.

•#_p:i_

65 8 7
65 II tt

87 65 87 65 6 6
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100. MELODF. CM. Leach. 127WI»l|«W^tt|
I^^^S^i^^^B^'^^^^^^^lii

Come, let us join our cheerful songs, With angels round the throne ; Tea thousand, thousand

mm
wb:§;f:i=§—a:

are their tongues, But all their joys are one.

+©-|-r-5r-

6 5 4 3 2 1 6 6H3
4. 365 4.3. 8765

I
6 3*4. 6 6 6 *—

^ 4 5.7

96.

6 6 7~
5 4

Dr. Madan.

§ ^ £ 8 ??§. 8^-787 65 3-4328 65 65
3 3 *-5» 3543 53657 43 43

BETHLEHEM. C. M.

ISiSlligiSliilllliiillgilligli
l'-3J
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- ~ "S» XjO 0»© ~0~ ' - -r~ ... ~ " ^—

While shepherds watch'd their flocks by night. All sealed on > he ground,—All seated on the ground. The angel of the Lord carhe down, And glory shone nround— And glory shone Ground
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128 96.' St. MAKTIN's. C. M. Tansur.

*lli=iililSli;i!i=iigli^fdP^lSi!Iigi
• t-t? 1 H-*+-ts»

to whom all creatures bow, Within this earthly frame, Thro' all the world how great art thou, How glorious is thy name .'
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88.

3 3 S 3 3
8 — 6 — 15 66657 3+ 56 543 3 3656

4 82 34 323 5-
FRANKL1N. C. M. L. M

6 4 6 6 5 7
3 4

ason.

-<H 03
Hope looks beyond the bounds of time, When, what we now deplore, Shall rise in full im - mor - tal prime, And bloom to fade no more.
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100. HARLOW. C. M. [Chant—Major Mode.] 129

ill
:fa=i=j=i=i=i

^ ~a- W~ nz©:i"dri:frar3i

—I-T"

1. Let all the lands, with shouts of joy, To God their voices raise; Sing psalms in honour of his name, And spread his glorious praise.

;:±ZQzJ:ari + HIS

^> 64 666 66 64 6543687
f 92. MARLQW. C. M. [Chant—Minor Mode.]

n H. j i

-e-tf-i^-i-T^g^i^g-J^g-J^ij-^Td^
2. And let them say " how dreadful, Lord, In all thy works art thou; Beneath thy pow'r, thy stubborn foes Shall all be forc'd to bow.'
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130 69. St. ANN's. C. M. Br. Croft.

:fir-n=Hq

My God, my portion, and my love, My ev -. er - last-ing all! I've none but thee in heov'n a - hove. Or on this earthly ball.

Sfi -pl—^'-p. ^f^-S-f^r^F£ «: i
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100.

3— 6 6 e 57
5 6 4.

34.

P"
7 *

iiililiilS
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COLCHESTER. C. AJ. Williams.

=^t=
illillgl§lfl;ifilllf

'twas a joyful sound to hear Uur tribes devoutly say, " Up

llillliliiiilililii

o-©t a:

O 'twas a joyful sound to hear Uur tribes devoutly say, " Up Is - r'el, to the temple haste, And keep the fes - tsJ day.'
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SAXONVILLE C. M.
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M

J- * J. y»—\ J-^—tp-.P-PI-P.JJ_

Awake, my soul, stretch ev'ry nerve, And press with vigor on : A heav'nly race demands thy zeal, A bright immortal crown.
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103. BOWDOIN. C. M.
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How vain arc all things here below ! How false, and yet how fair! Each pleasure hath its poison too, And ev'ry sweet a snare
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132 (

m
88. TALLIS' (JHANT. C. M. Tallis.

3
îrrd si«rirs:i-a£:'* tra:

all ye nations, praise ths Lord, Each with a diff'rent tongue ; In ev'ry language learn his word, And let his name be sung.

aiE ZSISJ -e—1-^,

6 S 6 #6i
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8 7 4 4. 7

112.

6 6 #6

BRAIN C. M.

In God's own houso pronounce his praise, His grace he there reveals ; To heav'n your joy and wonder raise, For there his glory dwells.

^ 7 43 8' *1 6 37
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104. BALDWIN C. M. 133
Second ending.

ii^ii^SliiS^i^piilSl»
Let Zion and her sons rejoice— Behold the promis'd hour ! Her God hath heard her mourning voice, And comes t'exalt his pow'r.

--^£i:^N
4. 6 6 6 6 8 7
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Second ending.
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CORINTH. CM. Second ending.
_
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iv - _^ v> u< v — _g. »- <-» w • ® w -9- v
1. I love to steal awhile away, From ev'ry cumb'ring care, And spend the hours of setting day, In humble, grateful pray'r.

2. I love to think on mercies past, And future good implore ; And all my cares and sorrows cast, On him whom I adore.

^» « fi 7 fi CM K f, 4. 6667 66ft6 5
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i34 S 100

3
CONWAY.

it"

CM.

Upon a throne of love.Come let us lift our joyfal eyes Up to the courts above. And smile to see our Father there—And smile to see, &c.

S^:
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2 87 65

6 5 6 6 7 8
4 IS 4 # - 4. ^ 6

3 — 6 6 5 7
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(*" 100. WESTMORELAND. C. M. [Two" Stanzas—Moravian Tune.]

***=
I'm not asham'd to own' my Lord, Or to defend his cause, D. C.

1 1-

Maintain the honour of his word, The glo - ry of his cross. Jesus, my God ! I know his name, His name is all my trust

;

Nor will he put my soul to shame, Nor let my hope be lost. D. C.

6 * 87 7 66687 Fine.
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• % 100. HOWARD'S. C. M. [Major Mode.] Mrs. Cuthbeit. 135
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Lord, hear the voice of my complaint, Accept my secret pray'r, To thee alone, my King, my God, Will I for help repa

I
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HOWARD'S. C. M. [Minor Mode.]
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Lord, hear the voice of my complaint, Ac

et#3«»"

—t-

izzfifc

cept my secret pray'r ; To thee alone, my King, my God, Will I for help repair.
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136 80. CANTERBURY. C. M. Ravenscroft.

-ft #-

-#-

— s)Tr3- ai j p " _ ;Ta_a__id;i_c-® 9?d ©-© J ©
Now let Je - ho - vah be ador'd. On whom our hopes depend ; For who, except the mighty Lord, His people can defend ?

ftr^-r—It t—J.T-- -

e9
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who, except the mighty Lord, His people can defend .'
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b ALBGROUGH. C. M.

5
V. Novello

507

Second ending

ElElEEiE liaifc
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O praise the Lord with one consent, And magnify his name ; Let all the servants of the Lord, His worthy praise proclaim.
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JORDAN. C. M. Harwoocl. 137

igiiii!i=iiii5iisiiiiiiiiiiigsiiiEiiis

:liiiiiiiipipiiiiiilili!^iilp|lili
Shepherds rejoice, lift up your eyes, And send your fears away ; News from the region of the skies ! The Saviour's horn to - day
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100. STAMFORD. C. M. W. Tansur.

©-1-©-© ©-© •J--©-J- e--1—s—©- SEEM*
41 The glorious armies of the sky, To thee, Almighty King, Harmonious anthems consecrate, And Hal - le - lu-jahs sing.
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1S8 f 96. DEJDHAM. C. M

g.I-d—

°

Sweet was the time when first I felt, The Saviour's pard'ning blood, Applied to cleanse my soul from guilt, And bring me home^C®"

6 * 6 6~ T17 ~

ARUNDEL. C. M. [Words from Dr. Willard's Hymns.]
,*• 112.

65 6 5 4 66 6S7
43 2 4 5

Iffi

i

#-*W 1—1-T-
3~«:

Soli, or Tutti. Tutti.

liiii^lipil||i!l|llpllillliiiitilpl|ili
God over all—to^ thee we bow, To thee our homage bring; Joyfully raise—anthems of praise, And lolld thy Anders sing.

6 6 7
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,» 100.

C. M. The various months thy

.#-# T
-H

SALEM. C. M. or ll's & 8's.* 139

crowns ; How beauteous - are thy ways

!

The bleating flocks spread

- ~;g.-
4-® fsd g_:g:i:a:Q —©

—

*— ei

—

J.—&..0—a--1--*—r_.a_i—

,

s-s-s—l©
ll's & 8's. (1.) Glad tidings salute us in accents di - vine, That float in the breath of this morn

;

Glad tidings the heralds of

[

~ i]~ "" ~*"~a:s:i:a4_:E.--^ - -: — - .^—j-o-^-c---..-.'-,:

(2.) Glad tidings, glad tidings resound from a - far,

fctrt
Pro - claiming the con - trite for - giv'n ; Glad tidings, let voices un-

6*64.^-6 6 6 7
~ 4 3 3 "a 3 33 566 5 5 67'""

* 9 8- 5 9 8 5 4 * 3 4 5

i/zftMH-n

87

r-1*-#-
o'er the downs, And

&-&—©—L—©

shepherds shout—And shepherds shout— And shepherds shout thy praise,

&—

d

viving the spirit for - lorn

iiii° -©-
or - lorn.

ill!
mercy an - nounce, Re - viving the spirit—Re - viving the, spirit— Re'

number'd re - spond, Glad tidings, glad tidings—Glad tidings, glad tidings— Glad tidings, glad tidings from heav'n.

6 * 6 5 * ll's & 8's by omitting the Ties so as to make three syllables in a measure, 6 6 6 6 7
4



140 (* 92. DEVIZES. C. M. Tucker.

S
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PliPiiPiiP t:|-ri:: iipfiefi^rd:s ©—

©

Come let us join our* cheerful songs, With arjgels round the throne ; Ten thousand, thousand are their tongues, But all their jovs are one But all their joys are one

6

. |* 100.

rdi^*-i-~--—ij~3-~i8'd.r-~j-iHi—3 —i® £

6 5 4 3
45 6 7 3
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BARBY.
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C. M.
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6 ' 5 4 3

6 7 b 5
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6 6 S 7 6 5

65 43
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pi 1SsgiilplJliiiiiilipilii iillpi|ipll

Hope looks beyond the bounds of time, When what we now deplore, Shall rise in full immortal prime, And bloom to fade no more.
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chestp:rfield. c. m. 141

Sgl35- :HI
Lord, when my raptur'd thought surveys Creation's beauties o'er, All nature joins to teach thy praise, And hid my soul adore.
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6 7 87
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100. TWEED. C. M.

6 6 57
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J0T jrdrizrizteJ-tiiSrifdi-z-liiidherifi-©- itJe-3fC)

I e-,-© l -©-9 dgi:gi_e— g-ta-gZe -©"Jj_

How sweet the mem'ry of thy grace, My God, my heav'nly King : Let age to age thy righteousness In sounds of glo - ry sing !
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GAINSBOROUGH. O. M. Handei.

S^~=^=3*fed=y.H^="-*-^^
As pants the hart for cooling streams, When heated in the chase, So longs my soul, God, for thee, And thy"

"

re~freshi

:z#=Sr±|3r^I:3z:3|£~sd

Dg grace.

6 65 87
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4 6-56*- 32 6 56
17 4 fa-
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JUDEA. C. M. [Chant]

6 87

. ... , . . _ _"L_

5-
43

Second Ending.*

E?=iilili]f|flljigll

wmwm.
praise the Lord with one consent, And mag - ni - fy his name, Let all the servants of the Lord, His worthy praise procl„.u

Unison. ~6 ~ 4."3~6 5
"

6 5 7' 6~ i~il 5 JY? ~ ~Unison. 6 6 6 4 64
* i 5

* Not to be aied bi a final close,

§ 43 65 6 57
9 5— 3—



96.
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XT'

BILLINGS's JORDAN. C. M. [Two Stanzas.] Billings.

W- ^--e-i-e-3-Ts-i-^Jt-e—3Q_i§l;_— I-—»i)td_s-gii:g_g:ig_3y3t_g—
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1-s- J-©-s- ie-S^i-g—ie_T:g.Jrgri:g_d:t^_e _i:e:J

-*_#_.
;

e)--L -©-u-»"9-e- J~e-
There is a land of pure delight, Where saints immortal reign ; E - ternal day excludes the night, And pleasures banish pain.
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it-P_^ip_P_prp*_p:tipj_bpiE—i—!ffg3_i_Tg_gTa.5EL.g:i:g:3zi_i:_r:_

Sweet fields, beyond the swelling flood, Stand dress'd in living green ; So to the Jews fair Canaan stood, While Jordan roll'd between.

a-j.-g.JJ_1

• Thft passage may be aung alternately by Trebles and Tenon,
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MANCHESTER. C. M. Dr. Wainwright. VS

^liilllliliiiliillliliiilill^Iiiili^

mg:i:©_M:fKgi:§rfgv-©Ti_:*Jridjrd_ig j-s j ©-gtjd-sis', j_d_~ -ei°-e)

-frr#

There is a land of living joy, Beyond the utmost skies, Where scenes of bliss without alloy, In boundless prospect rise.

7 6 7 4-3 6~
4. 4. 6 5 66 64.6 >| 6 4. 6 6 7

4. 9 8 3 34.3 5 33*3 3 4
•96 . NEW YORK. C. M. Dr. Blow.

I

i-Te--9i-«-"p'©—©-»•©- ©-

H,_,_,-^T

Blest morning, whose first op'ning rays, Beheld our rising God; That saw him triumph o'er the lust/* And leave his last abode.

3 3 6 6 6 6 3—6 57 6-8765 6657 fi 5 4. 5 6 4 54. 3*5 3 6 4.6 6 5 — 648J.6546 « 887»— 3 * 3 3 34-5 4*— 4.32342 328338 3 4 3- 3 35433 5 4



92. WAREHAM. O. M. orll's&8?s.* Dr. Arnold. 145

-#.,*W-

:?&=|;
zgisrren _d;ig_d_g:t___J_d_t:g_d_H:i:i^_::

^d_

C. M. How large the promise, how divine, To Abr'ham and his seed I " 111 be a God to thee and thine,

ll's &. 8's. Be joyful, ye servants and children of God, And sing of 1

'

ll's &. 8's. Be joyful, ye servants and children of God, And sing of his mercy and might; With grateful de - votion—at - tend in his courts.

Els'
7 5 7

111:

Chorus.

.14. 5 1Q9S. 7"9 3 8 7 6 5

£up - pjy - ing all

.,_#

their need." " III he a - God to thee and thioe, Sup - ply - Jng all their need.

-l*i-l

~~i—sirs—i—zfczjz
-
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While duty and pleasure in - vite

—

:
With grateful de-vo-tion—at - tend in his courts, While duty and pleasure in - vite.
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., Or tt iC\ * By omitting the Tie., bo as tu make three syllables ID a measure



£86.146 BRADFORD. C. M. Handel.

sliiiiiiiipiiiipiiiiiiiiiiiiifiiiiigiiai
I know that my Re - deem - er lives, And ev - er prays for me ; Sal - va - tion to his saints he gives, And life and lib - er - ty.

*ililialiilii;il;fiii|il]li;itilfiS]iiilli]n

^ 6 5 6 7 7 C 7#« 6 6 4-5 - 6 5 6 4 6 5 6 6-7 72~ 4 b — 7 57 2- 3 * •* *-5

, f 9G. WARSAW. C. M.

?mmmmmmm0immMmmmmmmM
Mis,

A new and nobler song-

liiliJilillllilliiiliiyiififaiiiplI
Sing to tho Lord, ye distant tands, Ye tribes of ev'ry tongue ; His new discovered grace demands, A new and nobler song—A new and nobler song.
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6- 7 fi 7 A new and nobler song. 6 3466 657
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PLYMPTON. C. M. Dr. Arnold.( »"• -I- UX.U..I. M.\J11. KJ. *\l. iff. ArilOIU. \'kl

Now let our drooping hearts re - vive. And ev' - ry tear be dry; Why should these eyes be drown'd in grief, Which view a' Saviour nigh ?

CORNISH R. Spflbrtht» ' _ vv,^,*^
_ ___ "" K3

|
J,morln Second ending.

Now let our drooping hearts revive, And ev'ry tear be dry ; Why should these eyes be drown'd in grief, Which view a Saviour nigh''
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148 80, MILLER. C. M.

Hi'tizizsz

[Minor Mode.] Dr. Miller.

^Ut- :

#e- 1 a ~ ° #3-° •#©- -q©
|.«_ui._e)

#§- *©- ° d' d ^_ ~d

(2.) Are not thy mercies sov'reign still > And thou a faithful God > Wilt thou >ot grant me warmer zeal,- To run the heav'nly road .'

(1.) My soul lies cleaving to the dust, Lord, give me life divine; From vain desires and ev' - ry lust, Turn off these eyes of mine.
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" SE&S^ 1

MILLEK. C. M. [Major Mode.] Second ending.
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(3.) Then shall I love thy gospel more, And ne'er forget thy word ; When I have felt its quick'ning pow'r To draw me to the Lord

lifiliiii
ie Lord.

lililllillliii
,—,_p-

6 4. 4-rfi

^4
pzf:xfci?W

" '
" i ' ti

~
57

' m ~*s e *r "Te'irrrr :— niri?6 6 6
5

4. 6 5 6 6 8 7 6 5 6 6 5 7
4»



80. St. AUSTIN'S. C. M. ffm. Horsley. 149
Second ending-.

tg-G-©*© -$6 ®-a
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i?o-^ io id 9-^
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©-§- -o-

Behold thy waiting servant, Lord, Devoted to thy fear ; Remember and confirm thy word, For all my hope9 are there

» 100

zfcAt

6 6 4L#6- 6 6 5 *

sac;o. C. M.
6 6 87

4 #- 6 6 87

illil --e-^jf-H—
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±rh-r:3Szi2F:azi-a-~
© -1-© gr:g:t:d_:e :@ -41*

fefe
E - ter-nal pow'r, al - rnighty God, Who can approach thy throne ; Accessless light is thine a - bode, To angel eyes unknown.
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150 80. ELGIN. C. M

That awful day will surely come, Th' appointed hour makes haste, When I must stand before my Judge, And pass the solemn test.

;
>-'--

! s=h *- -i :iiiii};iii§iiMiiiiiiiiiHiiiiiiil^

#6 6*6 6* 6 ##6 6 6 * 6 fi 8 7— 5 5- 5 5 *-
96. BERWICK. C. M.

fi 87
5 *-

Second ending;.

To celebrate thy praise, O Lord, I will my heart prepare; To all the list*ning world, thy works, Thy wond'rous works declare.

liliiiiilllliiiilSfiliifliliililiiiliii]?
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92.

i

WORKSOP O.M. 151

I

Teach me the measure of my days, Thou maker of my frame; I would survey life's narrow space, And learn how frail I am.

ill l liy^ilsyiiiliiliyiElplEiiiiiiyiipeili
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WALSALL.' C. M.

6 6 5—
* #7

* , » 6

Purccll.

6 87
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lllillSliiliiliillllillliiiiglglfSlil^

iiiiiiipilllliliillpipiliippp
Rebuke me not, O Lord, for - give; In mercv O reprove; And in thy mer - cy grant re - lief, Nor cast me from thy love.

ililiiiliiiliilliileiiiSliiiiSPP

IlilliiPilfflillliililillSililiiliai
S f«7 "• 6f S - 6 **ll * ^5 ~ A3

87 * 6 °** 6#6 6 6 6 J7
3



152 80. WINDSOR. U. M. G. Rirby.

:_g_i:g_:g:i:^_:g:ig-d:^i':g:J;_^t:2_:_:ls—:ai:g:j:e _i:s—§Li:§—g_t:_^_d:±:g:J_g;i_g_si-irg_3:j:i^:Jj*.

My God, how many are my f«ars ! How fast my foes increase; Their number how it mul - tiplies, How fatal to my peace!

"6 # " »'- 6 5 6* #" ~6 6 8 7 8 7
" *— " 5— '# •# — 6 6 *—

92. BURFORD. C. M.

*— 5 — * # — 6 6 *—
87 87 87

Purcell.
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Dark was the night, and cold the ground, On which the Lord was laid ; His sweat, like drops of blood ran down, In ag - o - ny he pray'd.

"©- Q

~ «"*" * — 6 # * * I II I
""#

•£• — 6 6 6 -#-—
4 e 7



72. FUNERAL THOUGHT. C. M. Smith. 153

Hark! from the tombs, a doleful sound, My ears attend the cry; Ye living men, come view the ground, Where you must shortly lie.
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80.
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GRAFTON.
3
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6 # # #6 * *

4.

3

6 8 7
4 *—

How oft, alas! this wretched heart, Has wander'd from the Lord! How oft my roving thoughts depart, For - get - fill of his word.
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154 so. LEBANON. C. M. Bilungs

-©-«—«-'©- _x'±5_jSii_i.^_=.J..=_.si.J._S)_j_s)-J.-sl

J=3

,

-©- v_? -el-

Lord, what is roan, poor feeble man, Born of the earth at first ? His life a shadow, light and vain, Still hast'niug to the dust.

prr.gzp: pz:a:rzQZ^_
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so. St. MARY's. C. M.
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Second Ending;

Edd3=:i3£5eiKEEEJ~:IE
BB=3iit«i

Lord, what is man, poor feeble man, Born of the earth at first? His life a shadow, light and vain,' Still hast'niug to the dust.
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'eeble man, Born of the earth at first? His life a shadow, light and v
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72. BANGOR. C. M. Ravenscroft.

t—3—T^—t-i

155
Second ending.

Hark ! from the tombs, a doleful sound, My ears at - tend the cry ; Ye living' men, come- view the ground, Where you must shortly lie.

sin:
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so. WENHAM. C. M. L. Mason. Second ending.
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Teach me the measure of my days, Thou Maker of my frame ; I would survey life's narrow space, And learn how frail I am.
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84. WACHUSETT. C. M. L. Mason. Second ending.

- - u— - -
' 423-31.3 ^-gj^

-~i;i:d.:

Oh ! for a closer walk with God, A calm and heav'nly frame ; A light to shine upon the road, That leads me to the Lamh !
ie ; A light to shine upon the road, That leads me to the Lamh !

r%~7Jr-p~
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CHESTER. C. M.

6 #6 6 * *
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L. Mason.

m
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_ _ ^
That awful day will surely come, Th' appointed hour makes haste, When I must stand before my Judge, And pass the solemn test.
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so. BLACKURNB.* C. M. Second ending. 15.7

Iiii§iil!ililiililiisiliilil^iilMlsiiili

-%
j_ d ®* "Vj^ro" ~o~ 'Og.^ d d" © • —•- —-- - o ^^

Behold Ihy waiting servant, Lord, De-vot-ed to thy fear : Remember and confirm thy word, For all my hopes are there.

iiillllliiililiilili^ililiiilEl^liil!d—

d

6#6 667 # 6 # 6 -#6 # •#• . 6 * 65
4, 4. » 4 4 4 3

* 6 # 6 <rt> * *

* For thig beautiful melody the author is indebted to Mr. George Pollock.

* SO. HAARLEM, C. M. [German Tune.]
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Strait is the way, the door is strait, That leads to joys on high ; 'Tis but a few that find the gate, While crowds mistake and die.
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158 80. BETHER. C. M.

|=p:f:8=p|:piplp:^i|

Dr. Howard. Second ending.
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U=:
^IS;l=a;ldiS;ill;ll§fefiIliS!

Return, O God of love, return, Earth is a tiresome place \ How long shall we, thy children, mourn Our absence from thy face ?

15 S 7
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6 •# 15 s 7
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HARTLAND. C. M.

adl: ::I:=a:l|EEt=:=^|~i=:±==»^:i™=^iEL=t=l=[ gc*£ l:iHpiilelillllfll

Behold thy waiting servant, Lord, De - vot-ed to thy fear ; Re-mem-ber and con - firm thy word, For all my hopes are there.
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99 C0LL1NGHAM. C. M

IllilililigglSSIillligiil

I. Jackson. 159
Second ending.

§=%ii©:ll:Q:l:i=I:?=E©=-Ii!Qri d§:
::J"if©ll©r:S JreElliiiyfe: Sj

By foreign streams that murmm'd round, While captive Israel mourn'd, Their mind was free—their thoughts unbound, Were still t' wards Zionturn'd.
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96. RYE.
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C. M.
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Great God, to thee my grateful tongue, My fervent thanks shall raise; Inspire my heart to raise the song, Which celebrates thy praise—Which celebrates thy praise-
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160 96. PATMOS. C. M. [Gregorian Chant.]

&-m—h-h-PiliPiiiiiiil|fpiiliiiiiiiilli!fli
Sing to the Lord, y». . distant lands, SiDg loud with solemn voice; Let ev'ry tongue exalt his praise, And ev'ry heart rejoice.

6 6 5 7
4 #— 6 6

L. Mason.,* 96. MILETUS. S. M. [Chant]

Is this the kind re - turn, Are these the thanks we owe ; Thus to a - buse c - ter - nal love, Whence all our blessings flow .'

tj6 S -35 7* * #3-



92. WATCHMAN. S. M. Leach. Second ending. 161

mi
IlillliilpiiiiililppililiPil^glgli
My soul with patience waits, For thee, the living God ; My hopes are on thy promise built, Thy never failing word.

lliililifillilSllSiiii^illiiilililrl

100.

6 5—65 6 7

MOUNT EPHRAIM.
6 4 6t3*

3 3
6 6 87

*

S. M. or 8's &, 11.* Milgrore.

>2:

d-x©J iili|Jii|SiliiiiSii^ss cj-j.
©-.

C. M. Your harps, ye trembling saints, Down from the wil - lows take; Loud to the praise of love divine, Bid ev* - ry string awake!

|il[|iipliIlilfiii!lfpipplE?if|i|gillS
8*s & 11. The name of our God we adore; Our spirits rejoice in his reign: To him be ascriptions of glory and pow'r—For - ev - er and ever—A.aen.

^ 87 66687 «* 66687 6 6 <

H. & II.

6 6 4. f
4.9 4 tj— 5 * 3

21 * Bj omitLio; the Tiea so as to make three syllables to a measure.

64.7 667687
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162 I* 80. BEVERLY. S. M. Second ending.tee
S^5̂ ^^^^^^^^^^^^^^^^S^^^^^m
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-e
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Ijet songs of endless praise From ev'ry nation rise ; Let all the lands their tribute raise, To God, who rules the skies.

P-P-, -,-. . i i—*.— ®-
S5SE3: !i£rprs i;?

p- 96.
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11. Harrison.
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FAIRFIELD. S

6 7 ^ 6 7

Second endinjr.

e-H jft^^^{t^E^|e^{fcaf^|^^^M^i===P^^
fcfct^:

eIIe©^-!^^
ift'ring nations join, To cele - brata thy fame

; ,Lct all the world, Lord, combine, To praise thy glorious name.
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96. HUDSON. Si M.

1(1
rfe:

R. Harrison. Second ending. i 63

arid zdldzd:±dzzd:idJzd tzdzzdziszzc
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Ye saints, in concert join, Your tuneful voices raise ; And eel - e - brate in songs divine, Your great Creator's praise.
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FROOME. v S. M. or 8's & It.* I. Husband.
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"Ye saints, in concert join, Your tunefal voic - es raise. And celebrate in songs divine. Your great Creator's praise—Your great Creator's praise.
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* See MoiiDt Eplirftira, page 161
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164 96. DOVER. S. M Second ending.

Greo. : 3 the Lord our God, And let his praise be great ; He makes the church his blest abode, His most delightful seat.

piiifr^iifci^ii»iiSSiSillB^iai
In - finite God, to thee Honour and praise be giv'n ; Nations and kingdoms shall adore The majesty of heav'n.

6 8 7
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4. 6 6 -I
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6 fi 87
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» 100.
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SUTTON. S. M.

Behold the morning sun Begins his glorious way; His beams through all the nations run, And life and light convey.
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108.

Ill

INVERNESS. S. M. L. Mason. 165

&'

f=t=l
1. cease, my wand'ring soul, On restless wing to roam ;

I^^^^^Sl^^^a^^S^^^S^
All this wide world, to either pole, Has not for thee a home.

laJlEi^SKIrrlS^ t:_c.

2. Behold the ark of God! Be - hold the open -door;

-d—6» 11
Oh ! haste to gain that dear a - hode, And rove, my soul, no more.

!. There, safe thou shalt a - bide, There, sweet shall be thy rest, And ev'ry longing sat - is - fied, With full sal - va - (ion blest.
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7 6 5
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6 4,!\ 6 5
98 43
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96. BLADENBURG. S. M. ("German Tune. Second ending.*

Exalt the Lord our God, And worship at his feet ; His nature is all ho - liness, And mercy is his seat.

?=p;i5]3:iiiiiiiieiiiiai

66 6 <5 w 6 6 *
5 5 _ „ $ 4 -- '

* Not to be used as a final clout



166 [No. 1.] BETHANY. S. M. [Gregorian Chant.]

:ie_.^_:p=:p=i.-!2:
Second Treble.

Is this the kind return
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Are these the thanks we owe ! Thus to abuse
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Bm- [No. 2.]
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- ter - nal love, Whence all our
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100. SILVER STREET. S. M. I. Smith.
rH t- ^.-m t

~ Second beginning. 167

I ts-^!-'"3_3—''I—
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I —-~I—

—
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P

0-= J zS:?li±±z«tK§—f:i§-«zi=tgJi_:g:llllilill
Come sound his praise abroad, And hymns of glory sing ; Jehovah is the sov'reign God, The u - ni - ver - sal King.

Tasto.

"CHORUS.

63*6 6 6 87
2 5 4.

Hlliiillli
Slow.

6~ 86 4# ' - " -
-

6 56 "jT'S* I

6 8 65 2

Solo. Tutti.

Halle - lujah—Praise ye the Lord, Halle - lujah

—

golo Tutti
Hal - le - lu - jah—Hal - le - Iu - jah—Hal - Ie - lu - jah—Praise ye the Lord.

zscia ^d-.
Praise ye the Lord, Hal - le - lujah- Halle - lujah

—

:3-fcJ:c3:HI
#• 4. 6 6 6 7

2 9 4t
* This Chorus has received a new arrangement, in which the rhythm has bean corrected, A regular answer tfl the Tr«bte Solo kj also giyen m the Tencw. Should any, however, prefer the Treble Seio

Wrougaoul, the a mill notes uw be used and the Tenor Solo omitted.



168 10S. BEVERIBGE. S. M. A. Williams.

J

fpSiirlzfe

s=V°Eife

weet day of rest, That saw the Lord arise ; Welcome to thi3 re - viving breast, And these re - joic - Ing eyes.

104.

4. 6 3 6 6 6 *—
2 — 4 5 7

UT1CA.

6566 4. • 4 64 4.6 6687
5 98 2 3 3 5 4

S. M. -L. Mason.

„s3:
Behold, the lofty sky Declares its Maker God ; And all the starry works on high, Proclaim his pow'r abroad.
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96. SHIHLAND. . 8. M. [Major Mode.] Stanley. 169
Second ending

?*3i33:

Behold the morning sun Begins his glorious way ; His beams through all the nations run,
-" And life and light convey.
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r 96. s SHIRLAND. S. M. TMrnor Mode."!
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But find the path to heav'n.

-a- -a-
My gracious God, how plain Are thy directions giv'n ! O may I never read in vain,

states.
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170 102. PELHAM. S. M. Giardim

f==m

My soul, re - p*tt his praise, Whose mercies are so great; Whose anger is so slow to rise, So ready to abate.bate.

Ill
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ft* iriiirc-J- az_

High as the heav'ns are rais'd Above the ground we tread, So far the riches of his grace Our highest thoughts exceed—Our highest thoughts exceed.
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100. EASTBURN. S. M. Harwood. Second Ending. 171

—^-d^ -35

To God, in whom I trust, I lift my heart and voice; O let me not be put to shame, Nor let my foes rejoice
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4. 6
3

63 46 66687
4. 3 2 4

CLAPTON. S. M. [Chant] Jones.

487

Second ending.

1. Thy name, Almighty Lord, Shall sound through distant lands: Great is thy grace and sure thy word ; Thy truth forever stands.
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2. Far be thine honor spread, And long thy praise endure; Till morning light and evening shade Shall be exchanged no more.
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172 112. PECKHAM. S. M. Isaac. Smith.

iliEilllililgliiliiiilgilliii^iiEiiioi

t^ d" =^=p:gr^ytirf~zz?:Jg3!t:a:ffi
How pleas'd was I to hear The friends of Zi - on say, "Now to her courts let us re - pair, And keep the solemn day."

6 4 6687 6 5 6 #6 4* 6 6*6 6 <6 5 6 "6657
3 4 4# 6 5 * 4
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S3. CALMAR. S. M. [Gregorian Chant.] Second ending.

iiiiiiiiiili:iillii!i;^iiiiiiiiii!i)iniir?g{ig
My gracious God, how plain Are thy directions giv'n ; O may I never read in vain, But find the path to heav*n.
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96. LINSTEAD. S. M. 1 Second ending. 173

iT'-Q-tfr-c

lliis ir JfiaiSfaiMlffi^
Mine eyes and my desire Are ever to the Lord ; I love to plead his promises, And rest upon ,his word.
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104. HABLEY. S. M.

:ftis=a i"5m-

~£&p~agtffiapgeg5SgiEPKippiii

Lord ! accept the praise, Of these our humble songs, Till tunes of nobler sound .we laise, With our immortal tongues—With our, &c.
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174 100. St. THOMAS
+««r M,

S. M. A. "Williams.
Second ending.

sffiPiiiiiiiiiiiiii^Siiiiiiiiifiipi
il High as the heav'ns are rais'd Above the ground we tread, So far the riches of thy grace, Our highest thoughts «exceed.
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P so - OLMUTZ. S. M. [Gregorian Chant.]
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i-v". ;t~i

Second ending.

i# iilipiiiiiJlillllfpiililiililii
cjYour harps, ye trembling saints, Down from the willows take ; Loud to the praise of love divine, Bid ev'ry string awake.
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100. THACHER. S. M. Handel. 175
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-si.
To God in whom I Jrust,, I lift my heart and voice ; let me not be put to shame, Nor let my foes rejoice.—'
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•96. HAYERHILL. S. M.
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Third line varied. ^
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How gentle God's commands ! How kind his precepts are ! Come cast your fears upon the Lord, And trust his constant care.
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176 88. PENTONVILLE. S. M.

«=*^-i
Linley

Second ending.

:#i*3r~-TT-i—I*-t

To bless thy chosen race, In mercy, Lord, incline ; And cause the brightness of thy face On all thy saints to shine
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T 96.
, MORNINGTON. S. M. Morninffton.o

/ n £-$— .*
Second ending.

-o-

-*-*=
My gracious God, how plain Are thy directions giv'n ! may I never read in vain, Bui find the path to heav'n.
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I* 10-1. "WESTMINSTER. C. 31. [Chant]

^Sei _i

Dr. Boyce. 177
Second enditig.

-i—(. —

iiflSiiliil^igiPiiFiillllillifiPiiiilfilJil
Great is the Lord our God, And let his praise be great; He makes the church his blest abode, His most delightful seat. . •

64. 6 -6 ' 6 5 7 6— 4. * 6 8 7
3 * - *- - 3 3 5

,*• 100. PADD1NGTON. C. M.
Second Ending.

me, Holy Spirit, come ; Let thy bright beams arise ; Dispel the sorrows from our minds. The darkness from our eyes.
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178 f 104. SOUTIIFIELD. S. M.
Second ending.

£

lE!l!l^ll|lIlpliillililllfl]il|liS]Jl|plijn
Thy name, Almighty Lord, Shall eound through distant lands: Great is thy grace, and sure thy word, Thy truth forever stands.

lil^iilliiSilfieillMiilililillillliiiiiai
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•

,•03.
* °

Dartmouth. s. m. L Mason.
Second ending.*

Slilliliiliiliiliiiliiillililllilll'liPilP
Is this the kind return. Are these the thanks we ewe ; T hus to abuse eternal love, Whence all our blessings flow ?
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9G. LITTLE MARLBOROUGH. S, M. 179

ISiS^l^^^lSI^^^^^SS
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in whom I trust, I lift my heart and voice; O let me not-be - put to shame, Nor let my foes ' re - joice.
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Dr. Howard.
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From lowest depths of woe, To God I send my cry; Lord, hear my suppli - eating voice, And graciously re - plv.

I--SA-
i_|_-

6 6 r;
4 *- « 5

4. 3
656 * # 6 6 fi 8 '

4 »—

I*
.92. DUNBAR. S. M.*. Corelli. Second ending.

iiiillililillijiyeiiililSPflilllilili
Ei

3^--

Ŵhen overwhelm'd with grief, My heart within me dies, Helpless and far from all relief, To heav'n I lift my eyes
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The Lord, my shepherd is, I shall be well suppUM ; Since he is Kline, and I am his, - What can I want be - side ?
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For my desponding soul, What comfort shall 1 find; Where is the sov'reiffn healing balm, For an af - fl.ict - ed mind ?
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saw the Lord arise! Welcome to this re - viving breast, And these rejoicing eyes.
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Where shall the man be found That fears t'offend his God ; 'That loves the gospel's joyful sound. And trembles at his rod!
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Eternal Father, God of love, Oh! hear a humble suppliant's cry; Bend from thy lofty throne above, Thy throne of glorious majesty: V. C.
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Keep me, Saviour, near thy side, Let tliy counsel be my guide; Never let me from thee rove, Sweetly draw me—Sweetly draw me—Sweetly draw me by thy love.
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Children of the heav'nly King, As ye journey sweetly sing; Siug your Saviour's worthy praise, Glorious in his works and ways,
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Children of the heav'nly King, As ye journey sweetly sing ! Sing your Saviour's worthy praise, Glorious in his works and ways—Glorious in his works and ways.
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Gently, Lord, O ! gently lead us, Thro' this lowly vale of tears; And O Lord, in mercy give us, Thy rich grace in all our fears
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1. Lord, dismiss us^ with thy blessing, Fill our hearts with joy and peace; Let us all thy love possessing, Triumph in re -deem -ins grace.

2. Thanks we give, and ado - ra - tion, For the gospel's joyful sound ; May the fruit of thy sal - vation In our hearts and lives be found.
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Lovely is the face of nature, Deck'd with spring's unfolding flow'rs ; While the sun shows ev'ry feature, Smiling thro' descending show'rs.
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Glorious things of thee are spoken, Zion, city of our God ; He whose word cannot be broken, Form'd thee for his own abode.
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Gently, Lord, oil gently lead us, Tliro' this lowly vale of » tears; And, O Lord, in mercy give us, Thy rich grace in all our fears;
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Oh! refresh us with thy blessing: Oh! refresh us with thy grace—Oh! re - fresh us—Oh! refresh us— Oh! refresh us with thy grace.
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HELMSLET. 8's, 7>s & 4. Dr. Madan.
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Thousand, thousand saints attending, Swell the triumph of his train.— Hal - le - lu-jah! Hal - le - In - jah! Hal - le - lu - jah! Jesus now shnl! ever reign.
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Harwood.
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The Saviour s high praiues to tell.
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Eights.

Ye angels, who stand round the throne, And view my Iiumanuel's face, In rapturous songs- make him known, Tune all your soft harps to his praise.
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1. Ye servants of God; Your master proclaim, And publish abroad His wonderful name: The name ail victorious Of Jesus extol; His kingdom is glorious, And rules over all.

3. Salvation to God, Who sits on the throne: Let all cry aloud, And honour the Son: Our Jesus' high praises The angels proclaim, Fall down on their faces, And worship the Lamb.
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1 ;=? ©~w 3E e—®- ^t ©—©- mQ—©

* T 3ZT
O O S3 3E

3_g:
iI3S 1 © a ro^ » rw~g~ft 31 I o

Behold! the Judge descends, his guards are nigh, Tempest and fire attend him down the sky: Heav'n, earth, and hell draw near, let all things come,
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ŝi 3=P
•0—©- e-

-•-

F-e-^h
"i—1—

r

H p-

lf:

4 6
3

4 6
3

4 G 6
3

6 6 57
4 S-

6 # 6 6 #4 6 #6 6 6 5
4 ff

:!zid:±± ~i— i—

r

i
rr

3=
:«d -©-! sszo: i #*-

H3—•-

li r
SZ32

i ^—©—

©

? ? ©-
"C" -a- ~GT

-©-

To hear his justice and the sinner's doom: "But gather first my saints," (the Judge commands,) "Bring them, ye angels, from their distant lands,"
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246 • 92. MONTAGUE. 10's, or 10>s & ll's.
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• 112. LYOWS. 10s & It's.
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Oh! praiseye the Lord, prepare a new song, And let ail his saints in full concert join; With voices united, the anthem prolong, And shew forth his praises in music divine.
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248 112. AMSTERDAM. 7>s & 6's. Dr. Nares.
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* The notes under figure 3 are to be flung only at the close of the tune.
- M. "THE RISING MORN, THE CLOSING DAY." [Vienna.] Beethoven.

The rising mom, the closing day, Repeat thy praise with grateful voice; In both their turns thy pow'r display, And, laden with thy gifts, rejoice.

5*±a
4r»

5 3 3 aic :F

*k-
iaSggfajzj

*

i

—

bti r

iMfjb-*-

-© t^Hi p^xxipr
s¥*gH

«gggg«^g£
• !

4 6 6 4
3

"#$

3E
•hJ^®- m

*& 6 7
4



pf:

g 80 " LORD, WHEN MY THOUGHTS DELIGHTED ROVE." [Owens.] Mozart. 249
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250 <g &.
it. _ Adagio Sostenuto.

IN VERDANT PASTURES." Gemiman..
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In verdant pastures large and fair, The Shepherd feeds his chosen sheep; He guards his flock with tender care, And watches oVt thoni while they sleep.
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Adagio Sostennto

"LORD, THOU HAST KNOWN MY INMOST MIND." [Salisbury.] Haydn. 251

-0-

i£ -m- -&—j©- ±£± e~i

r

IS

_Ez|zgi
^—

-F-

# -s—•-

i i

-#*o i r
-d—©-

mn
—«—®—s——»—*-^i3—* 9

—

m—s~—°— °—©—o —— ^ m w—«-«-zgr"
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252 "WITH HOLY FEAR AND HUMBLE SONG."
Cnntttbile e Swrtetmto.

[Waltham.] Beethoven.
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With holy fear and humble song, The dreadful God, our souls adore; Kev'rence and awe becomes the tongue That speaks the terrors of his pow*i

I: 3|S=§ H
£=£ P- Or s» a9*

e-
p c~~sr

"i r

5,6
76 34 6 #4

3 ^3

Si? czBzd

'f*~

-4- i r
-f= stb: $2s

4 5 67 6
2 3 42 3

76 687 *3 6 A 6 7643

'SOFTLY THE SHADE OF EV'NING" FALLS." [South Street.]
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Softly the shade of eve'ning falls, Sprinkling the earth with dewy tears; While nature's voice to slumber calls, And silence reigns amid the spheres—amid the spheres.
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A(*ngio Sostemito.

"THERE IS A STREAM WHOSE GENTLE FLOW." [Milton Haydn. 253W e—•
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254 |9 88. "GOD OP MY LIFE." [Music] Dr. Arne.
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God of my life through _al l my days, My grateful pow'r shall sound thy praise; The song shalf wake with op'ntag light,
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" NOW NIGHT IN SILENT GRANDEUR REIGNS." [Weston.] Beethoven. 255

54 66 66 6
2 4

tfi*- S^ H-Or T3=

I i f 32

j^s.
3-S- -©—®- 3f #2—^

.j Lg: i r~c 3
- beam steals. And hal f ere - a - - lion 'a face reveals

—

And half ere - a - tion 'a face re - veal*.

3 jS
:

JEf»
=

fF
j=«3:S33 n ~i

r

Sfc^ff:

-Aj-

~n—

*

i

is
Lectando. Dim.

@«:
O g"

"V 22: 3 -»-#•: :H
37

f|
6 6 6 6 |

"1? » fr

< > f»

#7 ** 43
'•«

^f



•• MY GOD, THE STEPS OF PIOUS MEN/ [Dungeness.] Mozart.

My Qtid, the steps of pious men, Are order'd by thy will; Though they should fall, they ru>e again, Thy hand rapports them still.
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"BEHOLD THE GLORIES OF THE LAMB." JParma.j
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« PEACE, TROUBLED SOUL " [Palestine.] MazzmgB-.



$ 120 ' THE SAFFRON TINTS OF MORN APPEAR."_ [Camden.] Mozart. 259

Tbe saffron tints of morn appear, And glow across tbe Mushing oast; The brilliant orb of day hi near, To dissipate the lwg'ring mist, And wbUe his mantlin^splendors dart, Thai,
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360 ,• 66. « WHILE WITH CEASELESS COURSE THE SUN."
H3-

[Benevento.] Webbe.

3. Tllanka for mercies past receive, Tardon of our sins renew; Teach us, henceforth, how to live With e tor - ni - ty in
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92. /'.'SAFELY THRO' ANOTHER WEEK." [Hymn.]
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1. Safely thro' week, God has brought us oq our wayj Let us now a blessing seek, Waiting in his courts to-day:
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3. While we seek supplies of grace, Thro' the great Redeemer's name ; Show thy - re - con - cil - ing face—Take a - way our sin and shame.

|-#-^r—i Vi 1
— pv-r—

r

1 ri e 1 IV^3 3 J®" ac
i£3-2-® ~a— I "T

~l .

r

3. Here we corns thy namo to praise, Let us feel thy presence near; May thy glory meet our eyes, While we in thy house appear:
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"HOW BEAUTEOUS ARE THEIR FEET."
ZM1

[HVMN.]

3. .How happy are our ears, That hear thic joyful sound! Which kings and prophets waited for, And sought but never found! 3. How blessed are our eye=, That
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Second Treble.

__/-« FROM GREENLAND'S ICY MOUNTAINS." [Missionary Hymn.] L. Mason. 26S
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3. Shall tee, whose souls ar« lighted By wisdom from on high, Shall wt to men benighted, The lamp of life deny?
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264 "MORN OF ZION'S GLORY." From "Spiritual Songs:" published in this work by permission.

Words by S. F. Smith.

3. Mora of Zi - on's glo - - ry, Bright - ly thou art break - ing. Ho - ly joys thy light is wak - ing; Morn of Zi - on'6 glo - - ry,
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Ev' - ry hu - man dwel - ling, With thy notes of joy are swel - ling; Morn of Zi - o'ns glo - - ry,

m "l »• 9

f=B=ftdb
i *

0- r~ ±H=t3E^t E=Fi
3. Morn of Zi - on's glo - - ry, Now the night is riv - - en, Now the star ia liigh iu heav - en; Morn of Zi - on's glo - - ry,
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An - cient saints fore - told thee,
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Ser - aph an - gels glad hold thee; See them glide, Far and wide, Streams of rich Sal - - vation, Flow to ev'iy na - tion.
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HEAD OF THE CHURCH TRIUMPHANT. [Pisgah.J
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" THE VOICE OF FREE GRACE." [Scotland.] Dr. Clark
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"THE VOICE OF FREE GRACE." [Continued.]
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"VITAL SPARK OF HEAV'NLY FLAME." [Continued.]
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"WHEJN I CAN READ MY TITLE CLEAR." Thos. Hastings
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AWAKE, PUT ON THY STRENGTH VNTHEM.
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Abridged from \V. JacKson.
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"PRAISE THE LORD.' SONS OF ZiON." Continued. 293
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294 PRAISE THE LORD. SONS OF ZION." Continued.
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"HARK! THE VESPER HYMN IS STEALING." [Vesper Hymn.]
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296 P 120. HALLELUJAH TO THE GOD OF ISRAEL. [Chorus.] Haydn
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HALLELUJAH TO THE GOD OF ISRAEL. Continued. 29T
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O,

X & 3
Tnsto

4 5 6 * Tu«o 6 4 43 656 657
3 4

4. The pow'rs of hell a - gree, To hold oiir souls in vain:— He sets the eons of bondage free, And breaks th'accur - sed chain

/TS II V—, Far I
K» ^j^JTi"*^ I~~n—r~

-sr t^ 1~-

»

r—[roxx "-oxg:
:|--J©t» 1 Xt r

IXT
XiX
©^TT

zxxxx^isz
~i r

r

dt 4-
© •zdb

T
rXXX

©f^&+

£±
©t^-«l©L,

fb±
lci: ©-

-P-

©-

:l
S.,1

x

-bEr J_[

x
c:

I

©4-1-® ^zib3xxLxrJoa: iXfe © ©
5. Lord—we adore thy ways To bring -us near to God; Thy sov'reign pow'r, thy healing grace, And thine atoning blood—And tiine atoning blood.

I

-©

3—

r

© X̂2
r
6*
:P

o xpxn :i xxl xsp^-j e_®

xrxMicMEExE^E
es

©7 a*
sxt^r

xxi^n

P3 © rE

t£?£S
^©q

£>;

6 6 6 6 97 Tula

^Fxx ac
E^fe,

M Ft
o,

SI
I

I §
87 UI 1 G 6 6 87

2 4



3J8 •- 120

:4^=F *=£

u Great is the Lord." [sentence.]
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" Great is the Lord." Continued.
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" While life prolongs its precious light." Dr. 1. Stephens.
Adapted to thoge worda by Thomai Hnsting*
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" While life prolongs the precious light." Continued.
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322 5 10C Unveil thy bosom, faithful tomb." [Dead March in the Oratorio of Saul.
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" Unveil thy bosom, faithflii tomb."
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104 Let tne vvcu as. of my mouth." [SENTENCE.]
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Let the words of my mouth." Continued. 325
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M God be merciful unto us and bless us."
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" God be merciful unto us and bless us." Continued. 327&m
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« We praise thee, O God." [TE DEUM]
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" We praise thee, O God." Continued. 329
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" The Lord will comfort Zion."* [SENTENCE/
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" The grace of our Lord Jesus Christ."
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" Lord, dismiss us with thy blessing." [DISMISSIOX.]
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Then we'll thee nobler praise. And we'll sing Hallelujah, Amen, Hallelujah, And we'll sing Hallelujah, Amen, Hailelujah, to God and the Lnmb.
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" Praise God from whom all blessings flow."i
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Praise God, from whom all blessings flow." Continued.
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First and Second Treble.

" O 'twas a joyful sound to hear." 341
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strong and beauteous or - def* ranged. Like her uni - ted towers. Like her uni - ted towers, Like her united towers. Like her uni - ted towers.
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O praise God in Ms holiness.
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O praise God in his ho - li - ness, Praise him in the firmament of his pow'r;
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Praise him upon the lute and harp;
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O praise God in his holiness. Continued. 343
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Praise him in the cymbals, in the cymbals and dances, Praise him on strings, on strings and pipes
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Solo Pia^

** Mark the perfect man."
Tutu Pia

[ FUSTERAI. SENTENCE. J
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First Treble ,

" Praise God forever."
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Composed and sung by the ancient Bohemian Brethren in times of persecution.
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1 Come ye dis -con - so - late,

2 Joy of the com - fortless,

" Come, ye disconsolate."
l WEBBE
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Come at the shrine of God, fer - vent - ly kneel,
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Here bring your wounded hearts,

Here speaks the Coin - fort - er
tell your anguish;
God's name saying,
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Earth has no sor - row that Heav'n can - not heal.
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104. " Watchman ! tell us of the night."*
Andante. Treble voice.
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(.MISSIONARY OR CHRISTMAS UMN.]
Tenor voice.

L. MASON. 347
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Watchman ! does itg beauteous ray Aught of hope or joy foretell?

Witcliuiau ! will its beams a lone Gild the spot that gave them birth?

Watchman ! let thy wund'rings cease; Hie thee to thy qui - et home;
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Trav'Her ! yea : it brings the day,— Promis'd day of Is - ra el
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Traveler! a - - ges are" its own, See! it bursts o'er all the earth.

Trav'Her ! lo ! the Prince of Peace, Lo ! the Son of God is came.
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Chorus to 1st and 2d stanza.1). First and Second Treble and Base Chorus to 3d stanzas.
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Trav'Her! ages are its own, See! it bursts o'er all the earth,

sis

lo ! the Prince of Peace, Lo I the Son of God is come ! Lo I the Son of God is come !
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348 The Lord is great. [ HYMN. |
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The Lord is great!
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" All hail the. great Immanuel's name." [HYMN.J SHRCESOI^E. 349
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" The Lord is in his holy temple."
,^V Cres. Fz. Sym.
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CHANTS. 351
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Treble.

VENITE, EXTTETEMUS DOMINO. No. 1. [Double.] Dr. Boyce.



GLORIA PATRI. No. 1. Purcell. GLORIA PATRI. No. 2. V. Novello.

As it was in the be- [ ever shall
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JUBILATE DEO. No. 1. [Double.]

2
1. O be joyful in the Lord
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3. O Lord, God,
(See Minor for 4, 5, 6, 7, and 8.)

9. For thou ....
10. Thou, only, O Christ, with the

wor - ship

heav'n - ly

only art

Ho - ly

thee

;

King;

holy;

Ghost;

we glorify thee, we give thanks to tliee, for

God the ----- -

thou -

art most high in the glory of •

thy great glo

Fa - ther Al

on - ly

God the

art

Fa
the

>y.

mighty.

Lord,
ther.

A -

4£Mino

133:33" -©l 33_ -©- 331
-©-

ther.

m
4. O Lord, the only begotten Son,

-©-
MZ

-«* ^
Je

-©-

Christ ; |
O Lord, God, Lamb of God,

33- or
Son of the

~T5T

Fa

^r

-©- -©©- -©©- -©- =©L -©-

^F ^ -er

5. That takeat away the -

6. Thou that takest away the

7. Thou that takest away the

8. Thou that fittest at the right baud of

(See Major for 9 nod 10.)

sins of the

8ins of the

sins of the

world i

world

;

world

,

have
have
re-

|
God the | Father ; | have

mer -



&&
CANTATE DOMINO.

jOZ
1. O sin' unto the

_o_m
The Lord declared
Show yourselves joyful unto the Lord
With trumpets
Let the floods clap their hands, and let the hills be joyfil together be-

, Glory be to the Father, and

321 zo:

[Double

SJ1
-©- a

Lord a

o

©r

-&-

clone -

^©L

-Q|—
marvel

3S

5 -©1

lous
I
tilings.

J

^ 5
his



BOFUM EST COJSFITERI. [Doubln.] S55

TT
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Rapture
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Rothwell
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Rutland
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S inaoth

Sabbath
S.ico

Sa!c;n

Salisbury
Sandwich
Savannah
Saxonville
Seasons
Semley
Scotland
Shaftsbury
Sharon
Sheffield

Shirland, (major)

do (minor)
Slwel
Sicilian Hymn
Silver Street

Sladc
Smyrna
Sparta
Spencer
Spring
Springfield
St. Alban's
St. Ann's
St. Austin's
St. Bride's
kit. David's

217
95
55
57
50
20
83
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195
121
40

216
223
150
23 i

222
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139!
251

j

30
238!
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34
|

74!
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54!
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36!

227J
1671

St. George's 71
St. Helen's 194
St. James' 102
St. John's 309
St. Martin's 128
St. Mary's 154
St. Matthew's 116
St. Michael's 247
St. Olaves 61
St. Paul's 51
St. Patrick's 53
St. Peter's , 30
St. Phillip's 207
St. Thomas' 174
Stamford 137
Sterling 33
Stephens 99
Southfield 178
South Street 252
Stonefield 37
Suflield 182
Suffolk 233
Summer 82
Sunderland 86
Surrey 49
Sutton 164

jSwanwick 97

1

Tabor 345
Tallis' Chant 132
Do. Evening Hymn 69 !

Tamworth
Thatcher
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179
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Timsbury
Tolland
Trenton
Triumph
Truro
Turin
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Vesper Hymn-,
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35
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62
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Vienna
Wachusett
Wakefield /
Walney
Walpole *<-

Waltham
Walsall
Walworth
Wanworth
Ward
Wareham
Warner
Warrington
Warsaw
Warwick
Watchman
Waters
Watertown
Waterville
Woodbury
Wells
Wenham
Westborough
Westbury
Wcstford
Westminster
Weston
Westmoreland
Weymouth
Wiltshire, (major)
Do. (minor)

Winchelsea
Winchester
Windham
Windsor
Winter
Woodstowa
Worksop
Worship
Worthing
Yarmouth
York, No. 1

Do. No. 2
Zion

ANTHEMS, SENTENCES,
HYMNS, &c.

248!
156

!

44
i

123
235 |

Again the day returns. Hymn
232 ! All hail the great, &c. Hymn
151 Awake, put on thy strength, Anthem
245 Before Jehovah's awful throne, Denmark
236 Behold the glories, Parma
55 Blessed be the Lord, Chorus

145 : Blessed is he whose hope, Anthem
60 Come, ye disconsolate, Hymn
63 Daughter of Zion, Hymn

146 From all that dwell, Denbigh
91 From Greenland's icy mountains, Mission-

161 ary Hymn
67 God be merciful unto us, Anthem

208 God of my life, Music
46 Great is the Lord, Sentence
59 Hallelujah to the &e. Chorus
62 ! Hark ! the Vesper Hymn, Vesper Hymn

155 : Head of the Church triumphant
232 Holy Lord God of Sabaoth, Sentence
86 How pleasant, how divinely fair, Gardner
96

;
How beauteous are their feet, Hynin

177 How heavy is the night, Hyain
255 I was glad, Anthem
134 I will arise, Sentence
212 In verdant pastures

26 Let the words of my mouth, Sentence
26 Lord, when my thoughts, Owens
41 Lord, thou hast known, Salisbury
31

:
Lord of all power and might, Collect

89 Lord, dismiss us, Dismission
152 Mark the perfect man, Funeral Sentence
107 Morn of Zion's glory
78 My God the 3teps, Dungeness

151
i
Now night with silent grandeur, Weston

200 O give thanks, Anthem
228 O praise God in his holiness, Anthem
J 83

i
O sing unto the Lord, Anthem

125 ! O 't was a joyful sound, Hymn
^25 I One thing have I desired, Recitative

188 j Peace, troubled soul, Palestine

310
349
282
2156

257
281
307
346
332
272

263
326
254
318
296
295
265
300!
250
562
317
200
331
250
324
249
251
314
336
344
264
256
255
312
342
304
341
301
S58

Praise ye the Lord, Chorus.
Praise God from whom, DojSSlogy 338
Praise God forever, Tabor.* 345
Safely through another week, Hymn 261
Salvation belongeth, Chorus 288
Softly the shade, South Street 252
Sons of Zion, Chorus 292-
Tliat I may dwell, Anthem 301
The Lord is great, Hymn 348
The Lord is in his holy temple, Sentence 350
The Lord will comfort Zion, Sentenpe 330
The grace of our Lord Jesus Christ, Bene-

diction 335
The rising morn, Vienna 248
The saffron tints, Camden 259
The voice of free grace, Scotland . 270
There is a stream, Milton 253
Unveil thy bosom, Funeral Hymn 322
Vital spark, Dying Christian 274
Watchman ! tell us, Missionary er Christ-
mas Hymn 347

We bless thee, Lord, Newark 258
We praise thee. Te Deum 328
When I can read, Hymn 278
While life prolongs, Hymn 320
While with ceaseless, Benevento- 260
With holy fear, Waltham 252

CHANTS.

Venite, Exultemus Domino
Gloria Patri, Nos. 1.

Gloria in Excelsis

Jubilate Deo
Benedictus
Cantate Domino
Bonum est Confiteri

Gloria, Nos. 1,2,3.
Gloria, Nos. 4, 5.

Deus Misereatur
Benedic anima Mea

2.
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